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Abstract 
In this dissertation I will probe the meaning of describing George Orwell 
(1903-1950) as an honest writer, as he is usually described. I will study three of his 
works, namely Down and Out in Paris and London (1933), The Road to Wigan Pier 
(1936) and Homage to Catalonia (1938)，and see them as autobiographical writings in 
which his selves are created and presented, rather than as "non-fictions" as they are 
usually classified. I will borrow Canadian philosopher Charles Taylor's ideas about 
the notion of self and argue that honesty is central to the autobiographical selves seen 
in Orwell's works, and that the importance of being honest becomes more and more 
crucial as the selves develop in each work. 
After Chapter One I will talk about each work in a separate chapter, following 
their chronological order in the hope of showing how Orwell's autobiographical 
selves develop. I will base my discussion on three organizing principles. First, are 
Orwell's ideals of truth and honesty, since to know what honesty means to Orwell we 
need to look at the way he sees truth. Second, is Orwell's self-positioning, which is all 
the more important considering the three works are not only autobiographical but also 
journalistic. The ways Orwell positions himself influences what honesty means in 
each work. Lastly, is the journey of self search and discovery, since Orwell's journeys 
to Paris and London, Northern England and Spain are also journeys for him to 
understand and define himself, in which honesty is central. In the Conclusion I will 
try to see the three works as one autobiography as well as one journey so as to sum up 
Orwell's self-development in relation to the importance of being honest in the period 
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Few writers are as frequently described as honest as George Orwell. What is 
interesting and crucial is that honest is not only a descriptive term but also an 
evaluative one, and to say Orwell is an honest writer is different from saying he is, 
for example, a good writer, though both honest and good are evaluative - honesty is 
a good moral characteristic which usually has more to do with the person himself. 
What I will focus on in this thesis, however, is the writing of Orwell rather than 
Orwell himself, or more precisely, how Orwell's autobiographical writings help us to 
understand Orwell the writer. 
My assumption is that the creation and presentation of Orwell's 
autobiographical selves are crucial not only to the self understanding and self 
definition of Orwell, but also to the formation of the honest image of George Orwell, 
which is similar to the idea that "writing writes writers", which neatly encapsulates 
Roland Barthes's arguments from "The Death of the Author" (1968). What matters 
most to the selves seen in Orwell's autobiographical works, including Down and Out 
in Paris and London (1933), The Road to Wigan Pier (1937), and Homage to 
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Catalonia (1938)/ the three books on which I will base my discussion, is their 
striving for honesty. It is important for the selves of Orwell to be honest, and honesty 
is the quality that is incomparable to the selves in these works. 
The methods and terms I have chosen for the discussion need clarification. 
Firstly, I referred to the creation and presentation of the selves of Orwell in his 
autobiographical writings, since merely to say the presentation of selves may have 
the danger of presupposing that one's self is simply there waiting to be presented. 
Instead, it will be more fruitful to focus on the performative aspect of 
autobiographical writings, in the sense that these writings are the exact sites where 
one's self is created.^ As Canadian philosopher Charles Taylor aptly points out in 
Sources of the Self, the "self is partly constituted by its self-interpretation" (Taylor 
1989, 34). The three works chosen are therefore the most important sites where 
Orwell's self interpretation take place, and what make the interpretation and 
articulation possible. Secondly, I will focus on the striving for honesty of Orwell's 
selves in the writings since this striving, or even lust, for honesty is what dominates 
‘ F o r the sake of space I will use short forms in the following discussion: Down and Out for Down 
and Out in Paris and London. Wiean Pier for The Road to Wigan Pier, and I will stick to Homage to 
Catalonia. 
2 The idea of the performative, taken from the works of the philosopher J. L. Austen by Judith Butler, 
usefully describes the way the self is constructed. George Gusdov's idea that autobiographical writing 
is the site that enables the construction of selves is aptly summed up by Susan Friedman: 
"autobiographical selves are constructed through the process of writing and therefore cannot 
reproduce exactly the selves who lived." (1998, 72) 
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in Orwell's autobiographical writings; it is what the selves are structured around, 
what has significance and what matters most to them.^ Hence the title of the thesis 
"The Importance of Being Honest". This echoes Orwell's emblematic remark in his 
autobiographical essay "Why I Write" (1946): "When I sit down to write a book,[...] 
I write it because there is some lie that I want to expose." (Essays, 5) 
Going back to the idea about "writing writes writers", Raymond Williams, for 
example, is interested in this question about what writes Orwell. So he says in 
Politics and Letters that what matters is "not Orwell writing, but what wrote Orwell." 
(1979, 388) What he means is clearer when, talking about Orwell's works in Orwell, 
he says “we should see them as sketches towards the creation of his most successful 
character, 'Orwell'." (1971, 52) Williams's usage of the word "character" and the 
"Orwell" in inverted commas are worth noticing, since they suggest this "Orwell" is 
nothing but a fictive character. In fact, Williams is not alone in viewing Eric Blair as 
the real person and George Orwell as the character. Yet, to view Orwell as a fictive 
3 One may ask how then am I going to deal with the dishonest parts seen in Orwell's autobiographical 
writings, like his disguising as a tramp in London, his cutting out of the working-class socialists from 
Wigan Pier “lest it undermine his disingenuous thesis that socialism is entirely a middle-class affair" 
(Eagleton 2003，9; See also Williams 1974, 60), and so on. While my focus in this discussion is on 
Orwell's works, I can only say the dishonest parts are nowhere to be seen in the three works 
themselves. Yet, this kind of information about the seeming dishonesty of Orwell helps us to see the 
distance between the Orwell in his biographies and the Orwell in his autobiography, and gives us a 
background to understand Orwell's self-definition in relation to honesty in his works. 
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character is unsatisfactory,4 especially so if we look at the three works chosen for 
discussion in this thesis. The reasons are that it does not fully note, first, their being 
autobiographical and, second, autobiography as a genre with its own expectations 
and norms, which are what mark it as a genre different from the others, like novels. 
These expectations and norms mean even more in the case of Orwell's self-writings 
since truth and honesty are per se part of the expectation of the autobiography. As 
Sara Mills rightly argues in Discourse: "autobiographical writings are privileged in 
terms of their supposed authenticity in relation to an authorial voice." (Mills 2004, 20) 
Seeing Orwell merely as a character created in the works may stop us seeing 
autobiography as a special discourse and the therefore stop us seeing the creation and 
presentation of the selves. 
Philippe Lejeune's idea about the "autobiographical pact" is helpful here. All 
Down and Out Wigan Pier and Homage to Catalonia are written and read in the 
mutual expectation between Orwell the writer and we the readers that they are meant 
and supposed to be true. Smith and Watson nicely pinpoint the importance of such a 
pact: "Lejeune argues, we read differently and assess the narrative as making truth 
4 Peter Davidson argues convincingly why the distinction between Eric Blair and George Orwell is on 
the whole "an oversimplification" and unfeasible in his George Orwell: A Literary Life. (1996, 38-54) 
He notes: "What is important is that he [Orwell] and his writing are not interpreted as if there were a 
sharp dichotomy between Blair and Orwell." (38) It is for this reason that I will only stick to the name 
George Orwell in the following discussion. 
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claims of a sort that are suspended in fictional forms such as the novel." (Smith and 
Watson 2001, 9, emphasis mine) In return, the truth claims made by Orwell in the 
three works reinforce their belonging to the genres of autobiography as well as 
journalistic accounts. And the crucial point here is the fact that I have chosen to read 
them as being autobiographical, not without some invitation from the works. 
In the following chapters, I will follow the chronological order of Down and 
Out (1933), Wigan Pier (1936) and Homage to Catalonia (1937) and deal with them 
one by one: Chapter 2 on Down and Out, Chapter 3 on Wigan Pier and Chapter 4 on 
Homage to Catalonia. Theories on autobiography and self will be drawn upon, 
especially those of Canadian philosopher Charles Taylor, who argues that "strong 
evaluations" and a moral framework are what we cannot do without in our 
self-definitions, and that we should focus on "what it is good to be" rather than "what 
it is right to do" in our discussion of self in relation to morality. (Taylor 1989，3) 
They are especially relevant to my discussion, since "honesty" is what constitutes the 
kind of moral language central to Orwell's self understanding and definition, and for 
this reason I will refer to Taylor's ideas in Sources of the Self from time to time in 
the hope of probing deeper into the meaning of "the importance of being honest". In 
return, I hope I can use Orwell's autobiographical writings to demonstrate what 
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Taylor means in his work on the self and how it can be applied in the reading of 
autobiography. Orwell's essays, many of which are highly autobiographical, will be 
used in the hope of using his own words to illuminate the three books, and so will 
biographies on Orwell, which will help us to grasp the distance between his 
autobiographical writings and the biographical writings on him. I hope all this will 
throw light on the relationships among the three works, the autobiographical selves 
of Orwell, honesty and George Orwell the writer. ^ When talking about the 
construction and development of the selves of Orwell as seen in the three works, 
attention will also be paid to their historical and cultural backgrounds since the self is 
often a historical and cultural rather than a personal construct. 
Each chapter will be divided into three parts: "Ideals of truth and honesty", 
"Self positioning" and "The journey of self search and discoveries". They are 
arbitrary selections and are by no means exhaustive. They are chosen because, I 
believe, they are the most important aspects to our understanding about selves in 
relation to honesty, which may in return shed light on the theories on autobiography 
and honesty. To begin with, to understand Orwell's self-understanding in relation to 
honesty，we cannot but need to know Orwell's notion of truth, something central to 
5 Stephen Ingle's stance of stressing Orwell as, first and foremost, a writer and moralist, rather than a 
political thinker or socialist sympathizer, is worth taking into account, and it is the stance I am 
adopting in my discussion. (Ingle 2006, 172-179) 
6 
what he means by being honest. The first part will therefore focus on "Ideals of truth 
and honesty" seen in the works, so as to see what honesty and truth mean to Orwell 
and in what ways they matter to him, and also to see how the selves respond to these 
ideals in the narration and self-development. These ideals may well be implicit, but it 
is possible that we may infer the ideals of truth and honesty from the ways the works 
are written, since such ideals decide what an honest narration means to the writing 
self. Though my assumption is that to be honest is what dominates the three works, 
what honesty and truthfulness mean may be different in each work. I will therefore 
try to delineate the differences among Orwell's autobiographical works, in the hope 
of better understanding the selves as well as the works. Attention will also be paid to 
the fact that the three works chosen are journalistic accounts to different degrees, of 
which truth and honesty are some central qualities. 
The second part is about "Self-positioning". What one regards as truth may 
sometimes be conditioned by and relative to one's standpoint or position; and this 
influences what it means to be honest. The interesting thing about the three works is 
that in each case Orwell goes to a different place with a different purpose, first in 
Paris and London, then Northern England and finally Spain. It is therefore important 
to see how Orwell positions himself and presents to us these positions, as well as the 
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distance and relationship between the selves and the objects he investigates since the 
three works are not only autobiographical but also journalistic. Besides, it is also 
worth seeing how Orwell positions himself in relation to the other. The self is 
relational, and the relational quality of the self, as pointed out by Paul Ricoeur, can 
be seen as an interplay between sameness (idem-identity) and selfhood (ipse-identity) 
(1997，3). So Charles Taylor points out in Sources of the Self that "one is a self only 
among other selves. A self can never be described without reference to those who 
surround i t " (1989, 35) The question worth asking is how Orwell positions himself 
among the other selves and what part honesty plays.^ 
The last part will be about "The journey of self search and discoveries". The 
three works are all retrospective accounts of some journeys Orwell took in the first 
place. But more crucially they are accounts of the journeys of the selves, in the sense 
that while trying to be honest and tell the truth he encounters, Orwell is able to see 
6 As a note in passing, it may be interesting for me to present my self-positioning when talking about 
the self-positioning of George Orwell. As a 24 year-old Mphil student from Hong Kong who needs to 
finish a thesis in the hope of being able to graduate as scheduled, I first came to know George Orwell 
because I was told that it is a good way to improve one's English to read Orwell, because of his 
celebrated plain writing style. This, when I reflect on it now, may have something to do with the 
colonial background of Hong Kong, where it is important to be able to speak good English. But then 
Orwell interested me, apart from his use of language, in his being eccentric enough to disguise himself 
and live as a tramp to see how it is, and having the guts to fight against the Fascists in Spain because 
he disliked them. This by chance is coherent with my admiration of the citizen journalists of the 
"Hong Kong In-Media" (www.inmediahk.net/), who not only have devoted to resist the untruth told in 
the mainstream media and try to tell the truth, but also take direct action from time to time against the 
suppressor of truth, sometimes the government. It is partly because of this that I have chosen to 
research George Orwell and the question of truth and honesty, which I guess are things that matter 
much to myself too. 
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himself more clearly and deeply. These journeys not only help Orwell to discover 
more truth of the outside world, like poverty and war, but also himself. The three 
works are therefore the narratives about these journeys, which are, to Charles Taylor, 
not "an optional extra" since in order to make sense of our life "we have to have a 
notion of how we have become, and where we are going." (1989, 47) Orwell's 
narratives of his journeys are not only structured around the striving for honesty but 
also moments of self-realization, which are also about truth and honesty. These 
moments are like what Charles Taylor terms 'epistemic gain' (72), in which the self 
moves to a deeper level of understanding afterwards. By comparing how the selves 
of Orwell are alike and different at the beginning and the end, we can also see the 
development and journeys of Orwell's self search and discovery. 
In the Conclusion of the thesis, I will make some comparisons and connections 
among the three works in the hope of seeing them not as separate journeys but one 
long journey. My assumption is that though Orwell's selves in the three works all 
strive for honesty, the striving becomes stronger and stronger and the importance of 
being honest reaches a climax in Homage to Catalonia, which crucially shapes the 
honest image of Orwell. If we connect the three autobiographical works, we can see 
a clearer picture of the construction and development of the selves of Orwell and 
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how Orwell becomes the Orwell the honest writer. 
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Chapter Two 
"Honest! Honest!" - Down and Out in Paris and London 
Down and Out in Paris and London was published in 1933 as George Orwell's 
first published book. As mentioned in the previous chapter, I have chosen to read 
Down and Out, usually categorized as "non-fiction", as an autobiographical account 
of Orwell, though my assumption may not be a universal one. In point of fact, Orwell 
stayed in Paris from 1928 to 1929 and in London and around from 1929 to 1931， 
before he went to Kent and later Middlesex. The book is a retrospective account of 
Orwell's experience of living in poverty, and Orwell quotes Chaucer in the epigraph: 
“ 0 scathful harm, condicion of poverte!”. This effectively foretells what the book is 
about, namely the condition of poverty. But it is not only an observation of poverty; 
Orwell himself was once hard up in Paris and London, and so he is both the observer 
and the observed, both the narrator and the narrated. 
It is clear Orwell sets out to give an account of poverty and the poor in Down 
and Out. The crucial questions are then what kind of account it is, and what kind of a 
self is there to give such an account, providing everything goes through the self in an 
autobiographical account. My assumption is that it is an honest and truthful account 
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of poverty that Orwell aims at, an account about the poor and poverty "as they are，，.？ 
In other words, truth and honesty are what matter most in the account as well as for 
the self, the two being inseparable and reinforcing each other: giving as honest an 
account as possible helps to create a narrating self with an honest character. 
To begin with, the "truth claims" of autobiography and travel diary as genres 
are preserved as much as possible, in the sense that Orwell makes little attempt to 
suggest the "I" is anybody other than himself; the T s are meant to be taken as 
Orwell. As we can see in the book, this "I" is an Englishman (D&O, 5), who is tall 
(24), has an educated accent (127) and writes articles from time to time (209). 
Besides, what is narrated in the book is meant to be taken as truth, since Orwell 
stresses he has personally experienced poverty, and this gives weight to the truth 
about the condition of poverty the narrating self tells. ^ In other words, the 
autobiographical pact suggested by Philippe Lejeune is preserved in Down and Out, 
since an "implied contract or 'pact' exists between author and publisher attesting to 
the truth of the signature." (qtd in Smith and Watson 2001, 8) 
7 Though Terry Eagleton, when talking about Orwell's writing style, does not fail in reminding us 
that "One should be cautious of those who loudly insist on cutting the crap and telling it like it is, just 
as one should beware of those who find things too exquisitely complex for definitive judgment." 
(Eagleton 2003, 8) 
8 Personal experience is indeed something important to Orwell, as we shall see in Chapter Three. 
However, Terry Eagleton comments quite rightly that "Orwell detested those, mostly on the Left, who 
theorized about situations without having experienced them, a common empiricist prejudice. There is 
no need to have your legs chopped off to sympathize with the legless, and no reason why being legless 
yourself should necessarily entail compassion for those in similar state." (2003, 7) 
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Apart from the truthful tone present throughout the narrative, there are specific 
instances where the importance of truth-telling is foregrounded. One example is 
when Orwell tries to describe the situation in the hectic dinner hour in the kitchen of 
Hotel X, where he works as a dishwasher and kitchen assistant. Orwell says 
I wish I could be Zola for a while, just to describe that dinner hour. [...] I 
could write pages about the scene without giving a true idea of it. The 
chargings to and fro in the narrow passages, the collisions, the yells [ . . . ] -
they pass description. (D&O，66) 
Why Zola, not say Shakespeare or Joyce? One reason is probably that Zola is a 
prominent naturalist writer who cares much about details and how environment can 
influence people，like what Orwell comments on the people in poor living conditions 
in Northern England in Wigan Pier: "But it is equally certain that their circumstances 
do not encourage self-respect." (RWP, 55) Another reason may be about the 
imagination and image of Zola as a truth-teller who values truth more than any other 
thing. (Hitchens 2001, 4-7) In any case, thanks to poverty, Orwell needs to work in 
the kitchen and therefore has firsthand experience of the hectic situation. What he 
wants to do is to give "a true idea of it", and his admission of failing to give a 
truthful account gives credence to the narrating self who does not hide the weakness 
of his ability and the narration.^ It is more important to be honest. Orwell also makes 
9 Similarly, Orwell stresses "I cannot remember" (47) and "I don't remember" (63) from time to time 
when talking about his time in Paris and London, so as to remind the readers that he is working from 
memory and that a gap between the narrating and narrated selves does exist. But this renders the 
narrating self with honesty in return, who is willing to admit its own weakness which may hamper the 
credibility of the account for the sake of honesty. 
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use of Zola as a symbol to imply what is ideal to him as a truth-teller, in this case a 
truth-teller about the dehumanizing environment and the everyday reality of the poor. 
Another example is when Orwell tries to describe the dirtiness of the kitchen. He 
stresses, "It is not a figure of speech, it is a mere statement of fact to say that a 
French cook will spit in the soup." (D&O, 83) Here Orwell is again anxious to make 
what he sees as truth be taken as truth, not as a cliche or contemporary figure of 
speech about the dirtiness of the kitchen, so as to distinguish the literary description 
from truth. From this we see how Orwell is trying to make sure the truth he sees 
should not be confused with rhetoric. 
To further understand the role truth plays in Down and Out, it will be helpful to 
consider the fact that one of the titles Orwell thought of giving the book was 
"Confessions of a Dishwasher", and, as Douglas Kerr points out, “Down and Out in 
Paris and London followed a suggestion by the publisher Gollancz, though the author 
was uncomfortable with it." (2003, 52) Though at last abandoned, the proposed title 
"Confessions of a Dishwasher" is revealing all the same, if we consider the close 
relationship among confession, truth telling, honesty and autobiography. On the one 
hand, "Confessions" have been an important type of autobiography in the European 
tradition, for example those of Augustine and Rousseau, and especially those in the 
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Romantic period like James Hogg's The Private Memoirs and Confessions of a 
Justified Sinner and Thomas De Quincey's Confessions of an English Opium-Eater. 
both of which focus on the marginal figures of society, like the dishwasher. So the 
proposed title "Confessions of a Dishwasher" can be seen as Orwell's attempt to 
respond to this tradition. On the other hand, the proposed title reminds us of Orwell's 
essay "Confessions of a Book Reviewer" (1946)，written 13 years after Down and 
Out, which is interesting since Orwell is also identifying himself by profession. 
"Confessions of a Book Reviewer" makes an interesting comparison with 
"Confessions of a Dishwasher". Like Down and Out, "Confessions of a Book 
Reviewer" is extremely autobiographical considering the fact that Orwell has been a 
book reviewer for years. Honesty and truthfulness are what the narrating self strive 
for in the essay, and so to tell the truth about book reviewing and book reviewers 
Orwell is reviewing them as well as himself. After talking about the wretched 
condition of book reviewers generally, Orwell says: "Do I seem to exaggerate? I ask 
any regular reviewer [...] whether he can deny in honesty that his habits and 
character are such as I have described." (Essays, 368, emphasis mine) The words "in 
honesty" seem redundant at first sight, but such redundancy in turn gives credibility 
to Orwell's account: it seems as if the reviewers may deny, but they cannot deny "in 
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honesty" since Orwell is suggesting his account is already the most accurate one 
partly because of his personal experience. Apart from honesty, Orwell is establishing 
a self who is willing to tell the truth in "Confessions of a Book Reviewer". Talking 
about the industry of book reviewing as a whole, which Orwell believes to be 
downright meaningless and nonsensical in its present state, he says 
In much more than nine cases out of ten the only objectively truthful 
criticism would be "This book is worthless", while the truth about the 
reviewer's own reaction would probably be "This book does not interest 
me in any way, and I would not write about it unless I were paid to." 
(Essays, 369) 
Orwell is trying to establish the "objectively truthful" and "the truth" about book 
reviewing. The reason why book reviewing is still going on as usual is not that 
people cannot see the truth, but that few admit it, since "the public will not pay to 
read that kind of thing". Orwell here presents himself as an honest man who not only 
sees the truth but also dares to speak i t . � After all, it is more important to be honest 
than crowd-pleasing. Besides, the essay can also be seen as a real confession of 
Orwell, who has been a book reviewer himself and has probably committed the 
misdeeds mentioned day after day. Hence the title of the essay "Confessions of a 
book reviewer". As for the confessions Orwell the dishwasher makes in Down and 
Out, I will discuss them in the last part of this chapter. 
Orwell famously says in "In Front of Your Nose" (1946): "To see what is in front of one's nose 
needs a constant struggle." (CEJL, v.4, 125) There will be a longer discussion about this sentence in 
the next chapter. 
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Ideals of truth and honesty 
Given that Down and Out is meant to be a truthful account about poverty and an 
autobiographical account about Orwell himself in poverty, I will now go to talk 
about more specifically about what honesty and truth mean to the autobiographical 
self in the book. Unlike the common saying "the devil is in the details", and architect 
Mies Van Der Rohe's saying "God is in the details", one of Orwell's ideals seen in 
Down and Out can be summed up by 'truth is in the details'. And the more trivial the 
details the truer. To see further why triviality matters to Orwell in his 
autobiographical account, I will also discuss his views on autobiography in relation 
to truth seen in his essays. 
The triviality of the details in Down and Out is coherent with Orwell's view 
about poverty after having experienced it to the extreme: "You thought it would be 
quite simple; it is extraordinarily complicated." (D&O, 14) The triviality is vital to 
convey such complication, which is inseparable from living in poverty, and so 
Orwell records very carefully the prices of things to the centimes (16). Living in 
poverty is trivial, and so for example, "You have to buy rye bread instead of 
household bread, because the rye loaves, though dearer, are round and can be 
smuggled in your pockets." (D&O, 15) The advice about how to buy bread is trivial 
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as much as it is important for survival: one needs to know what kind of bread to buy 
and what kind of bread is mostly easily smuggled. There are numerous sketches like 
this in Down and Out, which are all about Orwell's experience of how to get by in 
poverty. The triviality therefore helps to show the complication, which is the truth 
about living in poverty. 
What kind of bread to buy is a complicated question when one is down and out, 
and so is where to sleep. Orwell's description of the different spikes and lodging 
houses are equally trivial. Douglas Kerr uses "documentary detail" to describe the 
kind of details Orwell records when he tramps in London, and says "Orwell's 
evocations of England always have a tinge of research in them." (2003, 24) It is no 
doubt research, especially so if we pay attention to Chapter 37, a chapter totally 
devoted to "the sleeping accommodation open to a homeless person in London." 
(D&O, 224) Orwell states one by one the prices, the conditions and the pros and cons 
of spending a night in "the Embankment", "the Twopenny Hangover", "the Coffin", 
the common lodging-houses and the Salvation Army hostels respectively, with 
personal comments，which make the chapter like an early, and depressing, version of 
The Lonely Planet. The trivial details are also important in conveying the 
truthfulness of Orwell's experience in poverty and hence the need to switch sleeping 
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places constantly. 
All this complication is inseparable from poverty, and so is hunger. Passages 
about the experience of being hungry are described in detail, and trivial are these 
details. For example, when describing the meals he has with Boris, a Russian 
companion in Paris, before they get the jobs in Hotel X，Orwell says 
We had a saucepan and a coffee-bowl and one spoon; every day there was 
a polite squabble as to who should eat out of the saucepan and who out of 
the coffee-bowl (the saucepan held more)，and every day, to my secret 
anger, Boris gave in first and had the saucepan. (D&O, 34) 
The bracketed "the saucepan held more" is trivial and slightly redundant as much as 
it is genius, since this trivial piece of detail conveys vividly how extraordinarily 
important a spoonful of food would mean to starving people. It is what ordinary life 
in extraordinary poverty is all about. What the narrating self keeps on picking out to 
describe, which we usually regard as trivial detail, conveys to us what a truthful 
account of poverty means to him, and how a true description of lives in poverty can 
be made possible." 
II Orwell's focus on trivial details is also seen in Homage to Catalonia. When describing his attempt 
to save his friend Kopp from the Republic, Orwell describes in passing the Republican officer's offer 
to shake hands with him, who fights with the POUM (Workers' Party of Marxist Unification) and is 
therefore an enemy in that situation. Orwell says after the handshaking: "I record this, trivial though it 
may sound, because it is somehow typical of Spain - of the flashes of magnanimity that you get from 
Spaniards in the worst of circumstances." (HC, 178, emphasis mine) Trivial details are revealing in a 
personal and subtle way; they are what precisely marked one's experience as unique and, more 
importantly, they are central to Orwell's ideals of truth. This is what is meant by "truth is in the 
details" mentioned earlier in this chapter. 
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The triviality of details in Down and Out is related to Orwell's desire to depict 
the everyday and ordinary life as it is. 12 If life is ordinary, the record and description 
of it should not be flowery, and the ordinariness of it should be preserved. Many of 
the stories Orwell retells in Down and Out are trivial stories. In Chapter 34 Orwell 
starts one paragraph by "Some of the tramps began telling stories" (D&O, 202), then 
he starts retelling the stories by and about the tramps, many of whom are unidentified 
and uninteresting. They are trivial stories, but they are what construct the ordinary 
and everyday lives of many of the tramps, including Orwell himself for some time. 
Orwell's view on Gandhi's autobiography in "Reflections on Gandhi" (1949) may 
give us some insight about Orwell's ideals here. Though Gandhi's autobiography is, 
to Orwell, not a literary masterpiece, it is "the more impressive because of the 
commonplaceness of much of its material." (Essays, 461) What Orwell has chosen to 
praise about Gandhi's autobiography is exactly its commonplaceness, which is 
similar to the ordinariness just mentioned. Similarly, the concern about the 
ordinariness of life and truth also reminds us of what Orwell says about Dali's 
autobiography in "Benefit of Clergy: Some Notes on Salvador Dali" (1944)，which 
12 French social theorist Henri Lefebvre is aware of the relationship between trivial details and 
everyday life, and so he says in Critique of Everyday Life (1947) that a vast survey should be done to 
examine "the details of everyday life as minutely as possible - for example, a day in the life of an 
individual, any day, not matter how trivial." (1991, 196) In this way Orwell is really trying to convey 
the idea of "everyday life" by his trivial description of it. Mass Observation, a British social research 
organization found in 1937’ cares exactly about the question of "Everyday Life" and undertook 
intensive project to research it, see Nick Hubble's Mass-Observation and Everyday Life and Ben 
Highmore's Everyday Life and Cultural Theory： An Introduction. I will talk more about it in Chapter 
Three. 
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clearly shows what truth is and what a truthful account means to Orwell: "Some of 
the incidents in it are flatly incredible, others have been rearranged and romanticized, 
and not merely the humiliation but the persistent ordinariness of everyday life has 
been cut out." (Essays, 248) Orwell has chosen to italicize "ordinariness", which is 
persistent and is what everyday life is about. It is exactly because the events in Down 
and Out are not rearranged and romanticized, and the ordinariness of everyday life is 
not cut out, that the account is trivial. Still, the ordinariness and triviality of everyday 
life, and therefore truth, are preferred to interest; it is more important to be honest 
and tell the truth about everyday life than to romanticize it. 
Orwell is not unaware of the triviality of his description in Down and Out and 
its possible effect. He sums up the whole narration in the final chapter by saying: 
"My story ends here. It is a fairly trivial story, and I can only hope that it has been 
interesting in the same way as a travel diary is interesting." (Essays, 229, emphasis 
mine) What is worth noticing is that "interesting" is put on the opposite side of trivial. 
Orwell seems to suggest the triviality of his account may have made it less 
interesting, so he can "only hope" it has been interesting. In other words, in Orwell's 
view Down and Out might have been more interesting had he made the account less 
trivial. Yet he has still chosen to forgo interest for the sake of truth and triviality. 
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And it is for this reason that he keeps telling us the repetitiveness, idleness and 
ordinariness of the everyday life when he is down and out. 
Another aspect of the ideals of truth and honesty in Down and Out can be seen 
from the way Orwell talks about it in Wigan Pier. When reflecting on his experience 
of going "on the road" in Wigan Pier, Orwell says: “I have described all this in Down 
and Out in Paris and London (nearly all the incidents described there actually 
happened, though they have been rearranged) and I do not want to repeat it." (RWP, 
142) The word "rearranged" reminds us of exactly that for which Orwell discredits 
Dali's autobiography as discussed in the last paragraph. But what is worth focusing 
in this quote is Orwell's stressing of what actually "happened", an apparently simple 
issue but one that I will base my discussion on in the following chapters, since it is 
the very basis of Orwell's ideals of truth and h o n e s t y ] 3 From the quote we see what 
matters most to Orwell is whether something happened or not; it is the bottom line. 
Instead of telling what really happened, Orwell has chosen to focus on what did 
not happen in Down and Out. Many things that we normally associate with living in 
13 I will argue the central ideal of truth and honesty seen in Down and Out is "what did not happen", 
and in Wigan Pier “what exists" and in Homage to Catalonia "What happened". What is most crucial 
of all is that, to Orwell, what did not happen did not, what exists exists and what happened happened, 
since they are the very ground for the existence of objective truth. 
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poverty did not happen to Orwell when he lived in poverty, and hence the boredom 
and idleness. Orwell is there tell us the truth that since nothing much happens when 
one is down and out, the boredom, idleness, and nothing-happen-ness become central 
to the conditions of poverty. About boredom, Orwell says at the beginning about 
poverty: "You thought it would be terrible; it is merely squalid and boring." 
(D&0,14) Orwell says again later: "You discover the boredom which is inseparable 
from poverty." (16) As for idleness, after his experience as a tramp, Orwell says "An 
educated man can put up with enforced idleness, which is one of the worst evils of 
poverty." (193). Orwell repeats a similar view after a few chapters: "the other evil of 
a tramp's life is enforced idleness". (220) The truth about living in extreme poverty 
is that nothing happens, and hence boredom and idleness are inseparable. If one 
wants to give an honest account about the conditions of poverty it is exactly these 
nothing-happen-ness, ordinariness, boredom and idleness that should not be cut out, 
and Orwell has not cut them out. 
Looking at the ideals of truth and honesty in Down and Out, we can better grasp 
what truth is to Orwell and how it can be achieved and articulated. This in turn helps 
us to understand what it means to be honest for Orwell. Apart from the ideals, what 
kinds of truth one see and tell have a close relation to where one is. But what is worth 
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noticing is that Orwell's self positioning is crucial not only to the truth he tells but 
also to his self understanding, as Charles Taylor says: "I define who I am by defining 
where I speak from” (1989, 35, emphasis mine). Therefore, in the following section, 
I will discuss the positioning of the self in Down and Out, and how Orwell presents 
such a position. 
« 
Self Positioning 
Though the biographical information about Orwell is external to Down and Out, 
one needs to bear in mind the fact that in real life it was a conscious choice that 
Orwell made to go down and out/^ It will also be helpful to see the self positioning 
of Orwell and Down and Out alongside Wigan Pier, part of which is like "the making 
o f the f o r m e r . 15 Though Orwell has not stated clearly it is a choice that he has made 
in Down and Out, he makes explicit his consciousness about getting into poverty 
which is, first, new and, second, "lower". 
14 It is a conscious choice, if we consider the fact that Orwell was "walking away from a salary that 
had reached £660 a year in 1927" when he worked in the Indian Imperial Police in Burma. (Shelden 
1991, 115) More than that, in order to enable his resignation to take effect right on January 1，1928, 
the year he went down and out in Paris, Orwell was sacrificing almost £140 to make this happen. (116) 
So Michael Shelden rightly concludes that "it was by choice, not by necessity" that Orwell went down 
and out in Paris. (126) 
This sense is strong, for example, when Orwell talks about his experience as a tramp: "I thought it 
over and decided what I would do. I would go suitably disguised to Limehouse and Whitechapel and 
such places and sleep in common lodging-houses and pal up with dock-labourers, street hawkers, 
derelict people, beggars, and, if possible, criminals. And I would find out about tramps and how you 
got in touch with them and what was the proper procedure for entering the casual ward; and then, 
when I felt that I knew the ropes well enough, I would go on the road m y s e l f (RWP, 140) 
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The narrated self in Down and Out is by no means born into poverty, and the 
conditions of poverty are totally new and strange to the narrated self in the book, as if 
it is another world to him. Orwell's consciousness of his being new to the condition 
of poverty is stark in the first chapter. Though the reasons why the narrated self is in 
Paris in the first place are never explained，Orwell states plainly at the beginning of 
the book that "Poverty is what I am writing about, and I had my first contact with 
poverty in this slum." (D&O, 5) Orwell's statement about his "first contact" is of 
utmost importance to the truthfulness and honesty of the account, since it tells us the 
basis of Orwell's observation; about where he is from. The newness of Orwell's 
experience in poverty determines what he is going to observe and the kind of 
opinions he may have. Therefore, Orwell's position as a new-comer into the world of 
poverty is what he continues on to make clear. So Orwell repeats after two chapters: 
“It is altogether curious, your first contact with poverty." (14) The exact words "first 
contact" are used again. Similarly, Orwell describes the Paris slum as "first" an 
object-lesson in poverty for him, before it becomes the background of his own 
experience (5); it is a new lesson to Orwell. 
Orwell's consciousness of his getting in touch with poverty is important to his 
observation. The fact that Orwell is a stranger in the conditions of poverty makes part 
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of his account a series of 'discoveries', which are 'discoveries' only because Orwell 
is new and strange to the conditions of poverty, just as America was a 'discovery' 
only because Christopher Columbus was new and strange to it. The sense of 
discovery is especially strong in Chapter 3, where after stating it is his first contact 
with poverty Orwell says, 
It is all so utterly and prosaically different. You thought it would be quite 
simple; it is extraordinarily complicated. You thought it would be terrible; 
it is merely squalid and boring. It is the peculiar lowness of poverty that 
you discover first. (D&O, 14) 
What Orwell discovers are the differences and the lowness. Orwell then uses "You 
discover" to start four out of the following seven paragraphs. These observations and 
discoveries are all based on Orwell's self position as a new comer to the conditions 
of poverty, and Orwell has been clear about the link between his position and the 
discoveries. Therefore, the honesty about his position in the first place helps to 
enhance the truthfulness of his account. 
This world of poverty is not only new to Orwell, but it is also "low". Orwell 
makes such a consciousness explicit by italicizing the word lowness when talking 
about this first discovery. (14) In this sense, more meaning can be read into the word 
"down" in the title "down and out". Orwell is conscious of his going "down" into 
poverty, which is made all the more symbolic when Orwell first worked as a 
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dishwasher in the Hotel X: 
He led me down a winding staircase into a narrow passage, deep 
undergxownd, and so low that I had to stoop in places. [...] Then the chef 
du personnel took me to a tiny undergvomvdL den 一 a cellar below a cellar 
[ . . . ] I t was too low for me to stand quite upright. When he [the chef du 
personnel] had gone, a waiter, another Italian, thrust a fierce fuzzy head 
into the doorway and looked down at me. (56-57, emphases mine) 
Words like down, under, low and below are used and their metaphorical implications 
manipulated. Though it may only be a realistic description of the kitchen which is 
underground, it is also highly possible that Orwell is, consciously or not, connecting 
the lowness of the place with the lowness of his position and the overwhelming 
lowness of poverty. Hence Orwell discusses being looked down on immediately after 
describing the kitchen. He is descending to this underground kitchen as if he is 
descending to this underground world of the lower orders.'^ Orwell's consciousness 
of going "down" is also coherent with the orientational metaphor used in Jack 
London's The People of the Abyss, an inspiration of Down and Out, in which the 
abyss is a symbol of the very low. Valentine Cunningham rightly observes the 
following about the orientational metaphors Orwell applies to himself or that are 
applicable to him, concerning not only Down and Out but also Orwell's life 
16 George Lakof f s and Mark Johnson's discussion of metaphors provides us with an informative 
framework and a more solid basis for the reading of the "lowness" in Down and Out in their 
enlightening work Metaphors We Live By. In terms of orientational metaphors, it is said, for example, 
"Happy is up; Sad is down", "Health and life are up; Sickness and death are down", "Having control 
or force is up; Being subject to control or force is down" and "Good is up; Bad is down." (2003, 15-16) 
And all this has "a basis in our physical and cultural experience" as is further illustrated in the book. 
(14) 
2 7 
experience: "Distress for Orwell comes from nosing about Down and Out, 'Down the 
Mine', 'down' in Spain, 'down hopping', 'Dahn in Kent', in Lower Binsfielf, among 
the lower classes." (Cunningham 1989, 246) The consciousness of the narrated 
setting "down" the social ladder into a whole new world is significant to the self 
positioning of Orwell, since to say this world is new and low implies he used to 
belong to a higher social class; one cannot go down but from a higher place, and so 
Cunningham follows by saying Orwell is diving down “from the upper-middle 
classes, from social superiority and the policies of British Imperialism, from the 
position of 'man's dominion over man' that he'd endorsed in the Burmese Police." 
(246, emphases mine)�7 
What is most crucial, however, is not that the world of poverty is "low" to the 
narrated self, but that he becomes the lowest in this lower world, so that he best tell 
the truth about the conditions of poverty and thus become most honest. In his time in 
Paris, Orwell makes use of the caste system in the hotel to position himself as the 
lowest. Working as a dishwasher, Orwell says "We of the cafeterie were the very 
The issue of class is indeed important considering Down and Out is mainly an observation of the 
lower class. Orwell famously describes himself as belonging to the "lower-upper-middle class" in 
Wigan Pier (RWP, 113), though Terry Eagleton argues Orwell in fact belongs to "the lower end of the 
upper class" (1970, 73). Yet, since the issue of class is not the focus of my discussion, I can only 
briefly state the idea of "doubleness" is going to be helpful for us to grasp Orwell's self positioning in 
terms of class in Down and Out, such as Raymond William's observation about Orwell's "double 
vision" (1971, 18) and Anthony Stewart's idea about Orwell's "double consciousness" (2003’ 14). It 
is this in-between-ness that leads Orwell to say he "lived, so to speak, at two levels simultaneously." 
(RWP, 115) 
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dregs of the hotel, despised and tutoied by everyone" (D&O, 74) The word "we" is 
worth paying attention to, since Orwell is identifying himself with people of the 
lowest rank in the hotel to convey the extreme lowness he is in. Orwell goes even 
lower in London, when he describes how the tramps, including himself, are seen as 
"the lowest of the low" as he puts it in Wigan Pier (RWP, 140)，to the extent that 
they "are a race apart" (D&O, 185). In both cases Orwell tries to submerge himself 
into the lowest possible position, so that he "should have touched bottom". (RWP, 
140) This is an important self-positioning since it enables Orwell to be most qualified 
to see and tell the truth about poverty and the lower class, the two being inseparable, 
and so to be most honest. 
In Down and Out, Orwell indeed positions himself as a truth-teller about 
poverty and the lower class, since not only are they oppressed, but also the truth 
about them is also suppressed. What Orwell says Wigan Pier serves as a revealing 
footnote here: “I wanted to submerge myself, to get right among the oppressed, to be 
one of them and on their side against their tyrants." (RWP, 138) In Paris, Orwell 
experiments on himself to see what, for example, working seventeen hours a day in 
the kitchen, like many other people in Paris, is like; the answer is that one is simply 
dehumanized. In London, Orwell sets out to tell the truth about and for the tramps, 
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by first being a tramp himself so as to gain firsthand experience. It is after this 
experience that Orwell sees himself to be qualified to tell the truth about poverty and 
the lower class, since he is already the "lowest of the low" and hence closest to the 
conditions of poverty. The distance between Orwell the observer and the observed is 
reduced to the extent that it no longer exists since Orwell has made himself the one 
of the prototypes of the poor. Orwell therefore positions himself not only as an 
eyewitness of the conditions of poverty, but also the very participant in it.^^ 
Similarly, he is not only an observer of the conditions of poverty or a "sociologist a 
la Jack London" (Ingle 2006, 48), but also the exact site where truth happens. 
Stephen Ingle is right when he asserts that: "Of the writer himself, we remain 
uncertain as to whether he wished us to see him as an observer or a participant." (48) 
Orwell is simply b o t h ] 9 And so by honestly telling us how he feels and what he 
experiences when down and out in Pairs and London, he is telling the truth about the 
conditions of poverty in the best way. The truth he tells become inseparable from 
Orwell the truth-teller, since the truth is inseparable from the way it is discovered and 
most importantly is channeled through the self of Orwell. 
18 Regarding the truth in relation to Orwell as an eyewitness, see Peter Marks' "The Ideological 
Eye-Witness: An Examination of the Eye-witness in Two Works by George Orwell" (Marks 1991, 
85-92) and Miquel Berga's "Orwell's Catalonia Revisited: Textual Strategies and the Eyewitness 
Account" (Berga 2001, 53-67) 
19 As we should see in the next chapter, such a self positioning is drastically different from that in 
Wigan Pier, in which the distance between the observer and the participant is tremendous and is 
exposed. 
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Orwell also positions himself as the truth-discoverer and truth-teller about the 
oppressed people. The tramps are oppressed as if the truth about tramping is 
suppressed. An honest self of Orwell is created in the processing of helping the 
oppressed and telling the suppressed truth. The self positioning of Orwell as a 
truth-teller is marked in Chapter 36, where Orwell starts the chapter with "I want to 
set down some general remarks about tramps." (D&O, 216) These remarks include 
why there are tramps in the first place, why people go tramping, and the myths and 
doxa about tramping. For example, when talking about why tramps go tramping, 
Orwell undermines the common belief by saying wittily: "It is said, for instance, that 
tramps tramp to avoid work, to beg more easily, to seek opportunities for crime, 
even — least probable of reasons - they like tramping." (D&O, 216-217) Orwell then 
sets out to tell the truth about why tramps tramp, or, more precisely, need to tramp, 
because of the law that compels the destitute to move around: "He is a vagrant 
because, in the state of the law，it is that or starve" (217). The truth is as simple as 
that, but this truth has been constantly suppressed since "people have been brought 
up to believe in the tramp-monster" (217). The truth Orwell sets out to tell is all the 
more truthful, since Orwell has described in detail how he needs to tramp and move 
from place to place when down and out in London himself. Orwell becomes the 
object he observes in the truth-telling process, and by telling the truth about himself, 
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like that he cannot but tramp around because of the law, he is telling the truth about 
the poor as a whole. In truth, Orwell tells us, "a tramp is only an Englishman out of 
work" (218). It is important to be honest to tell the truth about the oppressed. 
Journey of self search and discovery 
Orwell's journey to Paris and London is a journey on different levels^ What I 
will focus in this part is the journey of self search and discovery in Down and Out, 
which is structured around the importance of being honest especially in the sense that 
honesty is the "strong evaluation" for Orwell, as I will explain presently, and that 
looking back, moments related to honesty and truth are picked out; they are what 
matter in Orwell's life narrative. 
Charles Taylor entitles the first chapter of his Sources of the Self "Inescapable 
Frameworks", since in order to make sense of our lives we cannot but have certain 
moral backgrounds and frameworks from which we judge our actions. Taylor says: 
"Not to have a framework is to fall into a life which is spiritually senseless. The 
2° It is, in the first place, a real journey Orwell underwent, in the sense that he did spend some time in 
Paris and London. Besides, it is also a journey of self-search in a literal sense: it frees Orwell from his 
work in the Indian Police in Burma and in a way frees him from the pursuit of money, which is in part 
the reason why he goes down and out. Brenda Shelkeld says: "In the Indian Police he'd made two 
thousand, but he hated it, and he thought perhaps if he could find something he really loathed still 
more, he might become quite rich." (qtd in Shelden 1991, 116) Shelden follows: "In fact, he had to 
wait fourteen years before he found a job in England that paid as much as he had earned during his 
final year in Burma, and again it was work that - in his view threatened his independence and 
integrity." (1991, 117) 
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quest is thus always a quest for sense. But the invocation of meaning also comes 
from our awareness of how much the search involves articulation" (1989，18). 
Language, especially a moral language, is therefore vital since it helps to articulate 
the sense of life of one's own. Our languages of moral and spiritual discernment, 
which are also our languages of self-understanding, "crucially involve value-words 
such as ‘love，，'honesty', 'courage', and ‘brutality’ in which, as Bernard Williams 
has argued, the descriptive and the evaluative point are inseparable." (Parker 2007, 
16) David Parker says further: "These are the sorts of words I need to be able to use 
in order to 'discern' critical qualities in myself and others, to judge situations and 
people, articulate feelings, to assess conduct, understand motivation, and so on." (17) 
In this section I will show how "honesty" is the value-word for Orwell in Down and 
Out, which enables him to discern and judge, in order to discover himself. 
Honesty is the cardinal criteria for Orwell to make sense of his life in Down and 
Out. What strikes him is the prevalence of the opposite of honesty, namely 
dishonesty and lies, in the world of poverty. Writing about his first experience in 
poverty, Orwell says "From the start it tangles you in a net of lies, and even with the 
lies you can hardly manage it." (D&O, 14) It is the lies that Orwell focuses on, since 
honesty, or dishonesty in this case, is what matters most to him. He then goes on to 
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describe what these lies are like. They dominate every aspect of the life, to the extent 
that "even the nature of the food is governed by lies". In short, "All day you are 
telling lies" (15). The world of poverty is simply a world of lies. 
The narrated self in Down and Out, however, is never entirely honest even at 
the beginning; it is the narrating self who strives to be honest. So in a way, Down and 
Out can thus be read as a confession about how dishonest Orwell has becomes as a 
result of poverty, and it helps to remember again Orwell once thought of entitling 
Down and Out as "Confessions of a Dishwasher". An honest confessional self 
appears in the process of the confession, and, interestingly, the more dishonest the 
narrated self is, the more honest the narrating and the confessing self becomes. 
Before Orwell works in Hotel X, he tries to follow Boris's suggestion to be a porter. 
When asked by the director whether he is strong, Orwell says '"Very strong,' I said 
untruly." (D&O, 32) The importance of getting a job outweighs the importance of 
being honest, but this episode is honestly recorded: "untruly" is put bluntly. It is part 
of what poverty makes people do. Likewise, when Orwell is about to be interviewed 
by the patron of Hotel X, he says "I stood in the background, preparing to tell some 
big lies about my experience as a dishwasher.”(52) Lies dominate. At the same time, 
Orwell is also confessing how lying becomes easier and easier for him. On his way 
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from Paris to London, Orwell meets a couple and when asked about England, he says 
"I told them some startling lies" for no particular ends. (134) Entering the spike in 
London, Orwell gives his trade as "painter", and follows by saying "I had painted 
water-colours - who has not?" (153) The narrating self is exposing as well as 
confessing how the narrated self is becoming more and more dishonest and how 
telling lies seems easier as he spends more time living in poverty. The narration of 
such a journey renders the narrating self an honest character, who exposes rather than 
hides the dishonesty. 
There are moments, however, when the importance of being honest matters 
tremendously to the narrated self of Orwell. These are the moments the narrating self 
has chosen to focus on, in which honesty is the value-word and the "strong 
evaluation" that Orwell cannot do without in his sense making and self search, since 
it is what have significance in his life narrative. When Orwell tells Boris how he has 
lost the chance to work in the Hotel X because he has told its chef du personnel that 
he will leave in the middle for a Russian restaurant, he is scolded by Boris. Orwell 
responds by saying “‘It seemed more honest to say I might have to leave." (D&O, 60’ 
emphasis mine) Though one cannot but live in lies and tell lies when in poverty, 
honesty is still central to the value system of the narrated self and Orwell's self 
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definition. Boris then says: "Honest! Honest! Who ever heard of a plongeur being 
honest? [...] do you think a plongeur can afford a sense of honour?". (60-61) Orwell 
replies, "No, perhaps not." The tone of the answer is revealing. The importance of 
being honest is questioned and challenged by the reality in poverty. It casts doubt on 
Orwell's value system. Orwell then confesses: "Later I realized how foolish it had 
been to have any scruples", since the hotels are in fact merciless towards their 
employees. (61) The word "later" suggests Orwell the narrating self is standing from 
a distance to describe this episode. Looking back, Orwell is reviewing how the 
qualities that have significance to him are influenced by the conditions of poverty. 
By describing his doubts in what he values, namely honesty as is seen by his saying 
"it seems more honest", we are presented with Orwell's journey of self search. What 
is good to be is in the open. And by the time we see a narrating self picking out 
moments related to honesty to focus on, and confessing his own dishonesty at times, 
a self that values honesty and truth is discovered. What is worth noticing is not 
whether Orwell is honest, but the fact that honesty, not for example generosity or 
bravery, is always central in his self-understanding: honesty is the criterion he uses to 
define himself. Orwell's focusing on his dishonesty per se shows honesty matters; 
honesty is central in his moral framework. So when Orwell is dishonest he knows it 
is morally bad to be dishonest, and this is why he follows the episode just mentioned 
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by saying "This was my first lesson in plongeur morality." (61) The conditions of 
poverty force him to adopt a new moral framework altogether, in which the 
importance of being honest is minimal; this is the dehumanizing power of poverty. 
Poverty, however, does not only change the self in Down and Out for the worse 
as just described, but it also changes him for the better, to the extent that we can say 
there are two selves, one old and one new, one innocent to poverty and one 
experienced in it. Down and Out can be seen as a journey in which the former self 
becomes the new one, in which honesty and truth are crucial: first, a confessional self 
is created when Orwell describes how he used to think about the poor and poverty, 
and the truth helps him to discover the new self. 
It is worth paying attention to many of the pronouns Orwell uses at the 
beginning of Down and Out, when the narrated self is still fairly new to the condition 
of poverty. As mentioned earlier in this chapter, Orwell makes a lot of "discoveries" 
when he first encounters poverty. After using the first person in saying "It was now 
that my experiences of poverty began’，(14)，Orwell shifts to use the second person: 
It is altogether curious, your first contact with poverty. You have thought 
so much about poverty - it is the thing you have feared all your life, the thing 
you knew would happen to you sooner or later. (D&O, 14, emphases mine) 
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The "you"s are the "F's. It is Orwell himself who has the first contact with poverty, 
and thought and feared so much about it. The interesting thing here is that the use of 
the second person suits well the idea of the former self. This former self of Orwell 
fears poverty, and so he says "You thought it would be terrible; it is merely squalid 
and boring." By describing what his former self is like, Orwell is giving us the 
background of the journey of self search and discovery; this former self is what 
Orwell is departing from, and honesty matters since Orwell is exposing his former 
self to us. Therefore, all the "You discover，、that follows in many paragraphs are 
really " T discover". After the discoveries and the experience, Orwell becomes freer 
from the fears of poverty, since "it is merely squalid and boring", and the new self 
starts to emerge. 
Orwell is freed from the fears of poverty and departing from his former self, 
largely because of the truth about poverty and the poor that he discovers. When 
having only three francs for example, Orwell says plainly "You are bored, but you 
are not afraid." (18) He is saying "I" am not afraid. Such a fear of poverty is parallel 
to the fear of people in constant poverty, namely the tramps. Orwell says, plainly 
again, "So dreadful is the name of 'tramp'" (207) The truth is there are not much in 
poverty and people in poverty to be afraid of, as I will explain in the next paragraph, 
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and the truth helps him to overcome his former self. 21 Not only has Orwell 
transcended the former self by shutting off the fears of poverty, he has also done it by 
crushing his old beliefs and prejudices against the poor, and thus has freed himself 
from the myths. It is also by crushing these myths that Orwell can distinguish them 
from the truth. 
One of the myths that the new self of Orwell is able to shut off is that tramps 
and beggars are despicable. When talking about the destitute in Wigan Pier, Orwell 
says: "I could agonize over their sufferings, but I still hated them and despised them 
when I came anywhere near them." (RWP, 131, emphasis mine) In Down and Out. 
Orwell is answering both the myths and himself why beggars are not despicable by 
reasoning, with the help of his newly gained experience, observation and knowledge 
about the conditions of poverty. Unlike what many think, a beggar works too, though 
he works by "standing out of doors in all weathers and getting varicose veins, 
chronic bronchitis, etc." (185) Begging is a trade too, though it is one "at which it is 
impossible to grow rich" (186) Orwell is both defending the beggars and at the same 
time answering many of the doubts he may have. Besides, it is interesting that the 
21 This reminds one of Orwell's description of Charles Dickens in the essay "Charles Dickens" (1939): 
"Dickens had grown up near enough to poverty to be terrified of it." (Essays, 53) By honestly facing 
the former self who is bound with ill-found fears, Orwell turns himself away from the 
would-be-Dickens and becomes a self like the narrating self. 
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first thing with which Orwell credits the usually despised beggar is that “He is honest 
compared with the sellers of most patent medicines" (185, emphasis mine). The 
tramps are relatively honest, and so they are better. 
The sense of self-discovery is especially strong in Chapter 36, which is devoted 
entirely to the discussion of myths about tramps, for example tramps tramp "because 
they like tramping". Orwell sets out to break the myths, like that all tramps are 
drunkards; while doing so, Orwell is also establishing the truth. So he says, for 
example, the myth that all tramps are drunkards is "an idea ridiculous on the face of 
it", and that a tramp tramps not because he likes it but "because there happens to be a 
law compelling him to do so." (217) It is by breaking these myths and establishing 
the truth that a new self is discovered, because the former self of Orwell is exactly 
one of those who believe in these myths. So when talking about the tramps in general, 
Orwell says "One cannot even start to consider it until one has got rid of certain 
prejudices. These prejudices are rooted in the idea that every tramp, ipso facto, is a 
blackguard. In childhood we have been taught that tramps are blackguards." (216) 
The pronoun is again worth looking at, since Orwell uses not "I" nor "you" but 
identifies himself as "we", who have all these prejudices, against the hidden "them" 
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the tramps.22 Orwell honestly looks at his prejudices and admits them, the sense of 
which is marked in the confessional ending note of Down and Out: “I shall never 
again think that all tramps are drunken scoundrels". (230) By exposing his former 
prejudices which constitute his former self, Orwell is freed from them and discovers 
a new self who has a new value system. 
The sense of the new self of Orwell overcoming the former self is clearly seen 
in the last paragraph of the book: 
Still, I can point to one or two things I have definitely learned by being 
hard up. I shall never again think that all tramps are drunken scoundrels, 
nor expect a beggar to be grateful when I hive him a penny, nor be 
surprised if men out of work lack energy [...] That is a beginning. (230) 
If that is a beginning, that is a beginning of the new self: "The end is where we start 
from", as T.S.Eliot nicely put it. Thanks to his experience in and narration of poverty, 
Orwell has not only established truth about the conditions but also a truth-telling self 
who is honest. The importance of being honest is further stressed by Orwell's 
apologetic remark near the end of the book: "At present I do not feel that I have seen 
more than the fringe of poverty." (230) But, as we should see, the importance for 
Orwell to be honest is even stronger in Wigan Pier and especially Homage to 
Catalonia. 
22 So Orwell admits in Wigan Pier that tramps and beggars are those whom "1 had been taught to 
regard as cynical parasites." (RWP, 79) 
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Chapter Three 
"It is almost impossible to be honest and to remain alive，，- The Road to Wigan 
Pier 
Commissioned by the left-wing publisher Victor Gollancz to contribute to the 
line of "condition of England" books, Orwell went to Northern England in 1936 to 
report on the social conditions in some industrial areas including Wigan and 
Sheffield. Wigan Pier was published in March 1937 when Orwell was fighting in 
Spain against the Fascists. The book was included in the Left Book Club series, and 
the publication of Part 2, which contains straight autobiography, was refused at first 
because of its controversial criticisms of the Socialists. 
Wigan Pier is divided into two parts. Part 1 is devoted to the social conditions of 
people in the industrial areas, including the general living and working conditions of 
the miners. Honesty matters in the sense that it is an honest report of these situations 
that Orwell aims at. Part 2 starts with two chapters of straight autobiography, 
followed by Orwell's views on Socialism and especially the Socialists in England. 
Yet, Orwell's autobiographical sketches do not start in Part 2. Even in the more 
23 Richard Hoggart remarks that "Orwell's representatives, his wife, Eileen, and his agent (Orwell had 
by then gone to fight in Spain), refused to allow the text to be cut; so Gollancz felt constrained to 
write a foreword." (RWP, v) One year after the publication of Wigan Pier. Victor Gollancz rejected 
the publication of Homage to Catalonia in 1938. 
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journalistic Part 1, we see Orwell reflects on himself and his past from time to time, 
which makes it unfeasible to divide the two parts rigidly.24 For this reason, in the 
following discussion, I will view Wigan Pier as one autobiography regardless of its 
division into two parts, and I will especially focus on the revealing transition from 
Part 1 to Part 2. 
It is important for us to take heed of the fact that Orwell was commissioned to 
go to Northern England to do reportage in the first place, and it is equally important 
to note that Orwell never mentions it in Wigan Pier. It is crucial to see what kind of 
journalist Orwell is and what kind of journalism he does, and how these journalistic 
aspects affect and relate to the autobiographical aspects and the selves. On the one 
hand, the roles truth and honesty play are prominent considering they are important 
qualities and are themselves part of the expectations in journalism. We may therefore 
see how the ideals of truth and honesty in journalism and those of Orwell's sense of 
self are linked together.^^ On the other hand, the commissioning and conditioning 
24 Michael Sheldan is therefore right in saying "Orwell's individualism is reflected in every page. 
And in any case, Part 1 is not lacking personal, 'irrelevant' information. A great deal about the author 
is revealed." (1991 ,230) 
25 As a note in passing, the comments of Joseph Pulitzer, monumental in the development of 
journalism, on the ideals of journalism in 1883 suits the usual image of Orwell well and epitomizes 
Orwell as such: "We will always fight for progress and reform, never tolerate injustice or corruption, 
always fight demagogues of all parties, always oppose privileged classes and public plunderers, never 
lack sympathy with the poor, always remain devoted to the public welfare, never be satisfied with 
merely printing news, always be drastically independent, never be afraid to attack wrong, whether by 
predatory plutocracy or predatory poverty." (Brian 2001, 1) The phrases "never lack sympathy with 
the poor" and "never be afraid to attack wrong" are especially relevant to the self in Wigan Pier. On 
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provide perfect boundaries for the self to break free from. It is more important for 
Orwell to be honest than only to report honestly the industrial North as expected. 
Hence the existence of Part 2 and the initial rejection of it by the publisher. The 
relationship between Wigan Pier and the rise of Mass-Observation, a British social 
research organization which had close links to Surrealist and documentary 
movements and aimed at social therapy and social transformation, is also worth 
noting. (See Hubble 2006; Highmore 2002) Though the researching and writing of 
Wigan Pier took part in 1936, before the founding of Mass Observation in 1937 
(Hubble 2006, 4), the rise of Mass Observation tells us something important about 
the social and cultural atmosphere and especially how social researches were viewed 
and done in that period. (Highmore 2002, 75-111)26 This provides the context for us 
to better grasp Wigan Pier, a product of that time, and the self of Orwell which was 
also partly a historical and social construct. 
Ideals of truth and honesty 
Unlike Disraeli's claim about "lies, damned lies and statistics", one of Orwell's 
ideals of honesty and truth in Wigan Pier is that facts are conducive to truth; facts 
the freedom of the press, Orwell comments in "The Prevention of Literature" (1946) that "if it means 
anything at all, means the freedom to criticize and oppose." (Essays, 329) And it is exactly what he 
does in Wigan Pier, to criticize and oppose and to be a contrarian in the process of being honest and 
telling the truth. 
26 C.f. footnote 31 
4 4 
have their objective basis and can be quantified and realized by figures, tables and 
the like. Figures are extensively used in the more journalistic Part 1. Six tables are 
used for showing figures from the amount of money deducted from the miner's 
wages every week as stoppages (RWP, 37), the "full benefit" of the unemployed (70) 
to the expenditure of an unemployed family in a typical week (85-86). This is the 
way Orwell presents the amount of weekly stoppages the miners need to pay after 
saying "Here is a list of weekly stoppages which was given me as typical in one 
Lancashire district" (37): 
s. d. 
Insurance (unemployment and health) 1 5 
Hire of lamp 6 




Benevolent Fund 6 
Union fees 6 
Total 4 5 
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The frequent use of tables in Wigan Pier is worth noticing because it may denote 
something more than just statistical evidence. It is more likely that Orwell is using 
the form to convey the message. The appearance of tabulated evidence produces an 
effect of truth: that these are facts he collects and now he is presenting the facts in the 
most factual way. In short, the form boils down to one message: "they are facts".27 
Once enough facts are gathered we can tell the truth, which in the above cases are the 
extreme hardship and suffering of the people in the industrial north who not only 
suffer from poor working and living conditions and unemployment, but also 
exploitation from their employers. 
Apart from tables, Orwell uses figures extensively to present facts. These facts 
include the fact that the mine-worker is in fact not living as well as some may think. 
Figures are instrumental for Orwell to rebuke the illusion that miners are 
comparatively well paid and thus establish the fact about their rather low ‘‘real 
income": 
If everyone were in work all the time, this would mean that the 
mine-worker was earning a little over £142 a year, or nearly £2 15s. a week. 
His real income, however, is far lower that this, for 9s VAd. is merely an 
27 Though the meanings of and the ways one can collect "facts" varied among the Mass Observers, 
"facts" and "collecting facts" are most central to the social researches carried out by Mass 
Observation. (Highmore 2002, 77-78) 
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average calculation on shifts.(36) 
Orwell's research is based on figures and facts, which have their objective basis from 
which truths are channeled?^ On the contrary, when Orwell cannot get hold of 
figures, he will try to be honest about his uncertainty. For example, when he talks 
about the proportion of miners who have access to a pithead bath, Orwell begins the 
sentence by stating “I cannot get hold of exact figures", which is both a warning and 
confession. (33) From facts Orwell is establishing and telling the truth about the 
extent of poverty people in the industrial areas are living in, and he is becoming an 
honest journalist in presenting both the finding and the truth. 
Apart from tables and figures, the importance of facts in Wigan Pier is also 
realized in the use of language. For example, Orwell once foregrounds "As a matter 
of fact" to begin a paragraph so as to establish the fact that "it is surprising that 
miners wash as regularly as they do" (34). This factual tone is employed to quench 
the myths that miners are dirty and more importantly enjoy being dirty, myths which 
have no factual basis. After two pages Orwell uses "As a matter of fact" again to 
begin a sentence, and says the actual average gross earnings of all miners in 1934 
throughout Great Britain was only £115 l is . 6d, drastically less than the illusion that 
28 There will be a more detailed discussion about Orwell's ideal of objective truth in Chapter Four. 
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they are earning £150 a year. (36)29 Similarly, in Chapter 7 we see Orwell's stress 
on "fact", that a middle-class person will go utterly to pieces because of the behavior 
of his family: “to the fact that he has scores of relations nagging and badgering him 
night and day for failing to ‘get on，. The fact that the working class know how to 
combine and middle class don't [...].，，(106) Here I would like to use figures, table 
and statistics to sum up the "fact" about the importance of facts in Orwell's ideals of 
truth and honesty in Wigan Pier, seemingly unmediated, neutral and factual: 
Orwell uses of phrases and clauses: Numbers of appearances 
"the fact that" (not counting those in 24 
‘‘hence the fact that”） 
“As a matter of fact’， 
“ I n f a c t ” 10 
“hence the fact that,, 4 
“if one faces facts” 1 
"but traditions are not killed by facts" 1 
Such is fact about the role "fact" plays in Wigan Pier, and the table enables me to tell 
the "truth" about the way the truth is told by Orwell in the book,�Stephen Ingles 
rightly relates Orwell's method of research to honesty: 
29 So we may say, comparatively speaking, Orwell was earning quite a lot for writing Wigan Pier, 
considering he received an advance of £ 500 from Victor Gollancz in 1936 for writing the book, 
which took around one year. (Crick 1980,181) For more details about Orwell's earnings, see the two 
tables of Orwell's annual earnings from 1922 to 1945 estimated by Peter Davidson. (Davidson 1996, 
32; 92-93) 
3° Margery Sab in has a good discussion of Orwell's use of "facts" in Wigan Pier. She says "From the 
perspective of social science, this literary tradition of social reportage [which has sympathetic and 
detailed account of hardships normally invisible to those in a superior position]is vulnerable to many 
charges: for example, of sympathy unsupported by adequate data about the social facts. Orwell quite 
blithely releases the term/ac/ from statistical or theoretical rigor." (Sabin 2004,247) Sometimes, 
Sab in follows, the "fact" in Wigan Pier "is not a matter of statistics, but works more loosely as the 
corrective that direct observation brings to prejudice and received opinion. [ . . . ] Orwell's matter of 
fact is a colloquial synonym of actually, in truth, really, the way it really is if you go to see for 
yourself and then think it over intelligently." (247) 
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His surveys, his accumulations of factual evidence, his assemblage of 
motley statistics would hardly pass muster as scientific. But they did 
represent an honest attempt to give a factual account of the lives of the 
poor upon which he felt it appropriate to make the social and political 
statements for which the book is generally remembered. (2006, 55) 
The importance of being honest is seen in Orwell's attempt to tell us the facts about 
the industrial north as best as he can. All this leads us to another important aspect of 
Orwell's ideals of honesty and truth, namely about the fact that if something exists, it 
exists, as I will presently explain. 
To be honest is to admit things that exist exists, since such is the truth. In Wigan 
Pier, the usual case is not that people cannot see the truth, but that they behave as if 
they do not see the truth that is right in front of their noses. What Orwell keeps 
repeating is therefore that something exists: this something may be a group of usually 
ignored people, some unpleasant social reality or truth itself. When Orwell talks 
about the Brookers, owners of a shabby lodging-house in Lancashire, he says one 
should not just simply disregard them as disgusting and put them out of mind: "For 
they exist in tens and hundreds and thousands. [...] You cannot disregard them if you 
accept the civilization that produced them." (RWP, 14, emphasis mine) The 
"disgusting" Brookers exist, just as the truth that they exist exists. Similarly, when 
talking about the wretched living conditions of the caravan dwellers, Orwell 
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emphasizes: 
Anyone who wants to see the effects of the housing shortage at their very 
worst should visit the dreadful caravan-dwellings that exist in numbers [...] 
How many of these caravan-colonies exist throughout the industrial areas it 
would be difficult to discover with any accuracy. (56, emphases mine) 
That the truth that these caravan-dwellers exist exists is made all the more important, 
since Orwell follows this sentence by pointing out how both the local authorities and 
census "have decided to ignore them". (56) 
Social realities are indeed too often ignored. Talking about the miners who need 
to work in unpleasant conditions, Orwell again stresses their very existence: "But 
most of the time, of course, we should prefer to forget that they were doing it. [...] it 
keeps us alive, and we are oblivious of its existence'' (30, emphasis mine) Whether 
these different groups of people who stay on the margin of society and everyone's 
mind exist or not is a yes or no question. The truth is yes, they too are human beings 
and they do exist. Others' trying to ignore and forget their existences or pretending 
they do not exist will not make them disappear. They exist so long as they exist, and 
such is the truth. But existence does not stop many from working hard to ignore or 
deny it. All this explains what it means for Orwell to say "To see what is in front of 
one's nose needs a constant struggle" in "In Front of Your Noses" (1946). 
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One needs to admit and tell what exists and what the truth is, hence the 
well-known passage about whether the lower class stinks in Wigan Pier. In the very 
first place Orwell admits he was brought up in the belief that "The lower classes 
smell", which are the four words "people nowadays are chary of uttering" (119). 
However, the truth is exactly that thousands of people of the middle and upper 
classes are brought up in believing "The lower classes smell", whether or not it is 
true. So Orwell follows by saying, on the kind of beliefs and feelings that make 
class-distinction impassable: "It is queer how seldom this is admitted.” (120, 
emphasis mine) No one is honest enough to admit and tell the truth, that they are 
brought up in believing and are still believing that "The lower classes smell". It is in 
this context that Orwell quotes Somerset Maugham, who sets forth "without 
humbug" and is honest enough to admit what he believes. Maugham says: "The 
working man is our master, inclined to rule us with an iron hand, but it cannot be 
denied that he stinks [...] I do not blame the working man because he stinks, but 
stink he does." (qtd in RWP, 121) From his use of the phrase "it cannot be denied 
that" and the emphasis on "stink he does", Maugham seems to be honest in telling 
the truth he believes as true, which is that the working man stinks. Maugham admits 
what he believes, which is per se a good thing to Orwell especially when most people 
are unwilling to admit what they believe. Orwell follows by a question: "Meanwhile, 
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do the 'lower classes' smell?" Rather than giving a yes or no answer, Orwell admits 
to the cause of the smell 一 dirtiness: "Of course, as a whole, they are dirtier than the 
upper classes." (121) Though Orwell is in support of the working class, it is more 
important for Orwell to be honest and tell the truth, and only by first being honest 
can Orwell tell the truth at large. Orwell therefore follows by saying the workers are 
bound to be dirtier comparatively speaking, "considering the circumstances in which 
they live" (121). 
It is important for Orwell to tell the truth that being dirty is something 
unpleasant and no one wants to be dirty. So he says "It is a pity that those who 
idealize the working class so often think it necessary to praise every working-class 
characteristic and therefore to pretend that dirtiness is somehow meritorious in 
itself." (121，emphasis mine) Neither the idealizing nor the pretending is good, 
because one is not being honest in either case. Dirtiness is not cleanness as war is not 
peace and freedom not slavery. Orwell's logic, which can also be seen as his rhetoric 
here, is that only if we admit the truth that dirty is bad and the workers are generally 
more dirty can we go on to figure out why then they are dirty. The fact is "people 
who have access to a bath will generally use it" - and such is the wretched living 
environment of the workers that they do not have this access. It is by admitting the 
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truth that we can quench the untruth, like the common belief that working-class 
people are "dirty from choice and not from necessity" and are "somehow inherently 
dirty" (122). Similarly, when talking about the arbitrary meetings between the 
proletarian and bourgeois, Orwell comments: "If you secretly think of yourself as a 
gentleman and as such the superior of the greengrocer's errand boy, it is far better to 
say so than to tell lies about it." (156) "To say so" is to admit and tell the truth about 
what one really feels, which is far better than to tell lies about it. In Wigan Pier, 
honesty is a quality above all others. Though it may be justice and liberty that Orwell 
wants to achieve, it is most important for himself to be honest in the very first place. 
Being honest is what Orwell can do best at a personal level before he can tell the 
truth about society and the world at large. 
Self Positioning 
Unlike Down and Out, Orwell did not disguise himself in his journey north.^^ 
More than that, In Wigan Pier, Orwell spends the latter part of Chapter 9 exposing 
31 To disguise oneself to do social reportage was nothing uncommon in 1930's. More than that, 
around the time when Orwell wrote Wigan Pier, disguising oneself had become, especially to the 
Mass-Observers, a trend. Valentine Cunningham says "The author who wanted to be in 'creative 
communion' with 'the active life' of his times, must, according to Ralph Fox in The Novel and the 
People (1937). practice disguise; [ . . . ] The Mass-Observers loved disguise. [ . . . ] Harrison denied that 
his observers were class spies - they were striving to become "unobserved observers" - but he might 
have been describing secret agents when he talked of the typical Mass Observer as 'a participant, 
invisibly controlled and disciplined from outside, reporting continuously to head-quarters." 
(Cunningham 1989, 251) Such was the context of social research around the time Wigan Pier 
appeared. 
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how he disguised himself in London to become a tramp. Orwell foregrounds himself 
in Wigan Pier, and in so doing we know he observes and writes as a Southerner 
going north, as an educated person among the generally uneducated, and as a 
middle-class man among the working class. More significantly, Orwell foregrounds 
the distance between himself as an observer and the objects he investigates, which is 
immense. 
The fact that Orwell is doing reportage as a Southerner in the north is put in a 
straight forward way in the first chapter, when Orwell mentions how a Southerner in 
the Brookers' lodging house "caught my eye and suddenly divined that I was a 
fellow-Southerner". (13) This description about how Orwell the observer is observed 
is revealing, since it suggests the possible distance between the observer and the 
observed. Orwell stresses his coming from the South when he talks about the miners: 
"To a Southerner, new to the mining districts, the spectacle of a shift of several 
hundred miners streaming out of the pit is strange and slightly sinister." (32) The 
meanings of "strange" are two-fold. The strangeness of the scene is largely due to the 
strangeness of the observer to the scene, and so Orwell starts by qualifying "To a 
Southerner". Orwell uses the word "strange" again later, and says "when you go to 
the industrial North you are conscious, quite apart from the unfamiliar scenery, of 
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entering a strange country." (101) The distancing is crucial since it reminds us we are 
seeing things through a pair of eyes which are new to the environment. What and 
how the observer observes and what he chooses to regard as the truth may therefore 
be conditioned in its own way. What Orwell regards as strange may or may not be 
strange, but it is important that he tells us that he finds it strange, which is a result of 
his being strange to it. Striving for honesty in his report, Orwell is also striving for 
honesty in the writing of his self since in the report he is able to see more clearly 
where he is from and what he is. 
Orwell's positioning himself as a Southerner going north is important also 
because by this he positions himself as the breaker of the myth about the 
South-North antithesis, usually called "the North-South Divide" now. Therefore, 
when talking about a Southerner going north, as he does, Orwell ridicules the 
antithesis by saying "Hence the Southerner goes north, at any rate for the first time, 
with the vague inferiority-complex of a civilized man venturing among savages." 
(101) The dramatic opposition between the civilized and savages is made to expose 
how unfounded and untrue the belief about the North-South antithesis is. Orwell 
therefore strives to tell the truth, though he is fully conscious that "feelings of this 
kind, which are the result of tradition, are not affected by visible facts." (102) The 
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end-focus of "facts" reminds us of the ideal of truth discussed earlier. Still, at least, 
Orwell tells us the fact that "Certainly no one showed any sign of despising me for 
coming from a different part of the country." (105) The antithesis and the myth are 
untrue, and Orwell sets himself as the site where truth and untruth is testified, and 
uses his own experience to proclaim the long established antithesis as defective, 
though it is a fact that Orwell does think there is indeed some "real" difference 
between the north and the south. (105) 
Apart from positioning himself as a Southerner in the North, Orwell also makes 
it clear that he is an educated person of middle-class origin among the generally 
uneducated working class. These two aspects, being educated and bourgeois, are 
crucial in Wigan Pier, because they are what make Orwell incongruous with the 
circumstance he is observing, and therefore are aspects that Orwell tries to be 
especially honest about: they provide the grounds for Orwell to struggle and be 
honest. The writing of Wigan Pier becomes the exact site which enables such 
struggling and becoming honest to take place. 
It is by first honestly embracing the fact that he is educated that Orwell can later 
disclaim education. On the one hand, Orwell admits that he is educated and has an 
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educated accent, which mark him off from the people around him in the industrial 
north. On the other hand, Orwell shows his great dislike about "education" and the 
"educated" accent. Both "education" and "educated" are in inverted commas here 
because it is how they usually appear in Wigan Pier. The word "educated" appears 
13 times of which 11 times are in inverted commas, like “‘educated，accent" (105) 
and '"educated' people" (44). Similarly, the word "education" appears 8 times, with 
4 in inverted commas. For example, when talking about his own snobbishness 
cultivated in the English public school, Orwell says "Here at least one cannot say that 
English ‘education，fails to do its job." (128) Commenting on Orwell, Christopher 
Kitchens says "I think it's clear beyond all doubt that he didn't like himself much", 
(qtd in Cain 2004，217) And it is beyond all doubt that part of what Orwell did not 
like about himself was his own education. This sense is especially strong when he 
emphatically agrees with the idea of "education" in the eyes of the working-class: 
"Take the working-class attitude towards 'education'. How different it is from ours, 
and how immensely sounder! [...] Just fancy a working-class boy of eighteen 
allowing himself to be caned" (107). The mentioning of being caned reminds us what 
Orwell writes about in his autobiographical essay "Such, Such Were the Joys" (1952), 
which talks about his time in the public school and corporal punishment. 
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It is worth remembering, however, that Orwell starts by embracing and 
admitting he is educated before he criticizes the "education" in England and the 
"educated，，.32 This is like the logic in his saying "In order to hate imperialism you 
have got to be part of it." (134)33 ^^ other words, Orwell does not pretend he is less 
educated than he is or that the question of "education" does not enter in his mingling 
with the people he sees. By reviewing what he is and how he has become the person 
he is, Orwell is then able to grasp the larger social issues which all come through the 
self. So Orwell proclaims near the end of the book: 
I cannot proletarianize my accent or certain of my tastes and beliefs, and I 
would not if I could. Why should I? [...] It would be far better to take those 
miserable class-stigmata for granted and emphasize them as little as 
possible. (213) 
The educated accent is part of Orwell's self, and so are his education and 
"class-stigmata". They are crucial in making Orwell the person he is and Orwell is 
honest about them. Such is the truth about his becoming the writing self, and there is 
no denying it. 
Orwell is equally honest about his class and origins. He puts it in the most 
straightforward way near the end of the book like a closing statement. It tells us a lot 
32 Terry Eagleton, however, argues that "Orwell may have castigated Britain's class-ridden education 
system, but he put his adopted son down for Wellington and kept up his Etonian contacts to the end", 
and uses this to argue Orwell's self-transformation as being imperfect. (Eagleton 2003, 7) 
“ T e r r y Eagleton, again, believes such a statement by Orwell to be simplistic: "being part of it in the 
way he was is as likely to blunt your hatred as to sharpen it." (Eagleton 2003, 7) 
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about Orwell's position in Wigan Pier and epitomizes Orwell's self-positioning in 
the year 1936, as a middle-class educated socialist, and is therefore worth quoting in 
full: 
Once again, here am I, with my middle-class origins and my income of 
about three pounds a week from all sources. For what I am worth it would 
be better to get me in on the Socialist side than to turn me into a Fascist. 
But if you are constantly bullying me about my 'bourgeois ideology，，if 
you give me to understand that in some subtle way I am an inferior person 
because I have never worked with my hands, you will only succeed in 
antagonizing me. For you are telling me either that I am inherently useless 
or that I ought to alter myself in some way that is beyond my power. (213) 
Orwell shows us what he is: an educated middle-class person with Socialist ideals, 
who is among Socialists who he considers to be working in the wrong way. 
The facts that Orwell is educated and is of middle-class origins are influential in 
the distance between himself as an observer and journalist and the objects he reports. 
Orwell is clear about such a distance which, in short, is significant?* He exposes his 
failure to fully submerge into the working-class surroundings and failure to be close 
to the working men. The distance between Orwell the observer and the object is 
sometimes put in a physical way: can he be physically intimate with the working 
men? The answer is simply no: "I do not think it is possible", Orwell says. (106) In a 
34 Raymond Williams therefore describes Orwell as "the isolated observer going around and seeing 
for h i m s e l f in Wigan Pier. (1974，60) Stephen Ingle, on the other hand, relates the distance to 
Orwell's goal: "Orwell maintained the role of observer and not participant in Wigan Pier. He kept his 
distance and thereby, he hoped, maintained his authorial impartiality and thus his right to speak for us 
all." (2006，66) Ingle is making use of the anthropological notion of "participant observation" to 
illuminate Orwell's self-positioning in Wigan Pier: Orwell is by no means a participant observer here. 
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more detailed and confessional passage, Orwell, after describing his time in the north 
living with the workers, says 
But though I was among them, and I hope and trust they did not find me a 
nuisance, I was not one of them, and they knew it even better than I had. 
[. . .]It is not a question of dislike or distaste, only of difference, but it is 
enough to make real intimacy impossible. (145) 
Intimacy is impossible, and difference exists. To borrow the title of Edward Said's 
autobiography, Orwell is simply "Out of Place" in the north, and he is honest about 
his feelings since it matters to the report as much as his reviewing of the self. That is 
why Orwell says he goes among the coal-miners "as a foreigner". (145)35 What is 
more important to Orwell is that the plate-glass pane of class-difference exists and is 
"impossible to get through". (145) It is better to admit that it exists than to "pretend 
that it isn't there" or to "pretend that the glass is penetrable". (145) It is most 
important to be honest after all, and Orwell admits that he has failed to mix with the 
working men or be physically intimate with them. 
Journey of self search and discovery 
Not only can Wigan Pier be seen as Orwell's journey of self search and 
discovery, the transition from Part 1 to Part 2 can also be seen likewise. As 
“ S o says Keith Alldritt: "In The Road to Wigan Pier there is absolutely no evidence of memorable 
contact with any member of the social group which Orwell had come expressly to seek out and to 
know. The only working men that Orwell is able to name and to describe for us are those whom he 
meets while staying at the Brookers' shabby lodging-house in Lancashire." (Alldritt 1969, 64) Though 
we should also take heed of the fact that, as pointed out in Chapter One, Orwell edited out some 
working-class socialists in Wigan Pier for the sake of his thesis about socialism. 
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mentioned earlier, it is worth remembering that Orwell was commissioned to do 
reports and knew what was expected of him. If Part 1, the part on the social 
conditions of the north, is what is expected, Part 2 is the unexpected as Orwell shifts 
the focus to himself and his views on Socialism and the socialists. Orwell is not 
unaware of the choice he has made, and so he says in beginning of Part 2 that "Here I 
shall have to digress". (113) Honesty matters more than honest reportage or 
continuity. One needs to go even further, and Orwell, believing himself to be 
"sufficiently typical" of the middle class, feels the need to expose his past, value 
systems and prejudices and hopefully those of his class, so as to grasp deeper the real 
situation about classes. (113) The autobiography in Part 2 should therefore be read in 
this context. 
It is worth paying attention to what leads to the ending passage of Part 1 where 
Orwell praises the working class before his emotional reflection about the working 
class homes. The last part on Orwell's self positioning and his being "out of place" is 
revealing here. As mentioned, Orwell has been honest about his position, as an 
educated person with middle class origins doing reports in the industrial north. 
Orwell does not hide his admiration for the working men's views on education and 
family as well as their plain-spokenness with their equals. What he especially likes is 
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the working-class interior: "You breathe a warm, decent, deeply human atmosphere 
which it is not so easy to find elsewhere." (108) Yet, he does not belong to this 
decent and human atmosphere, and so he adds: "I should say that a manual worker 
[. . .]has a better chance of being happy than an 'educated' man." (108) The unhappy 
"educated" man used as comparison is likely to be Orwell himself. The educated 
middle-class observer does not belong to this environment however much he likes it. 
Hence the feeling of being out of place, which is especially strong near the end of 
Part 1: 
I have often been struck by the peculiar easy completeness, the perfect 
symmetry as it were, of a working-class interior at its best. Especially on 
winter evenings after tea, when the fire glows in the open range and dances 
mirrored in the steel fender, when Father, in shirt-sleeves, sits in the 
rocking chair at one side of the fire reading the racing finals [...] - it is a 
good place to be in, provided that you can be not only in it but sufficiently 
o/it to be taken for granted. (108) 
Orwell emphasized the word " o f . He is not of such a place he likes. It is largely the 
vivid sense of being out of place Orwell experiences that draws him to reflect on 
what he is and how he has become the person he is. What then is the place he is of! 
That is the question. It is in this vein that the journey of self search starts in Part 2. 
Whether the ending passage of Part 1 quoted above is emotional and what an 
emotional attitude means to Orwell are worth discussing. Some claim sketches like 
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that in Wigan Pier are emotional or even sentimental. Victor Gollancz is one of them, 
and hence his initial refusal for the publication of Part 2. Stephen Ingle says: 
"Gollancz criticized the author for advocating 'emotional socialism' in the second 
part of the book, having clearly established in the first half problems of such severity 
that could only be solved by 'scientific socialism'. “ (1993, 40) Some claim it is not 
at all sentimental. Richard Hoggart, for example, says, 
This passage has often been called "sentimental". On the contrary, it is not 
at all sentimental. It reflects the courage of Orwell's own convictions, his 
own discoveries; the courage to admit that his heart has been opened (RWP, 
viii) 
The phrase "the courage to admit" is exactly what it means to be important to be 
honest. Orwell has chosen to reveal how he subjectively feels rather than to stick to 
the factual tone of Part 1. Honesty of the self outweighs the objectivity of the reports 
or the continuity of the account. It is here that Orwell breaks from the position as 
commissioned in order to free himself from the conditions. It is the importance of 
being honest to his feelings that guides Orwell to search for the self. 
The crucial point, however, is that being emotional may not be a bad thing to 
Orwell at all. After all, Orwell is honest enough to embrace his emotional moments 
and let them get the better of him. To Orwell, a writer's emotional attitude tells us a 
lot about his early development and his self. He says the following in "Why I Write" 
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(1946) when he talks about a writer's motives in relation to his early development: 
before he ever begins to write he will have acquired an emotional attitude 
from which he will never completely escape. It is his job, no doubt, to 
discipline his temperament and avoid getting stuck at some immature stage, 
or in some perverse mood: but if he escapes from his early influences 
altogether, he will have killed his impulse to write. (Essays, 3) 
The emotions of the writing self are exactly things that Orwell "can never completely 
escape" or, more precisely, never wants to escape. It is Orwell's job to discipline his 
temperament to be factual and objective, but the importance to be honest about his 
emotions matters even more. He therefore traces his emotional attitude in Part 1 in 
relation to his early development in Part 2, and such is the transition between the two 
seemingly different parts of Wigan Pier.^^ Cunningham rightly comments that what 
reads most tellingly in the book is exactly the "emotional" sketches of this kind 
which show "immisgiving frankness about its author's emotional problems". (1989, 
243) Wigan Pier becomes the site for Orwell to be honest to his emotions and sort 
out the emotional problems he has. 
Orwell sets forth to write autobiography in Part 2, in order to see both Socialism 
and himself more clearly. This has to be done since in order to be sure whether you 
are in favour of Socialism, "you have got to decide whether things at present are 
36 Raymond Williams argues in another vein about the transition between the two parts, viewing 
Orwell as a character and that "an essential link between the two parts is indeed this character: 'inside' 
and then 'outside，the experience." (1974, 60) 
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tolerable or not tolerable, and you have got to take up a definite attitude on the 
terribly difficult issue of class" (113) The awareness about how things are "at 
present" is echoed later when Orwell states, quite gloomily, that "It hardly needs 
pointing out that at this moment we are in a very serious mess [...] We are living in a 
world in which nobody is free, in which hardly anybody is secure, in which it is 
almost impossible to be honest and to remain alive." (158, emphasis mine) What is 
most important to Orwell, namely to be honest, is at stake. Wigan Pier can therefore 
be seen as the site for Orwell to sort our how things are at this moment, whether he is 
truly in favour of Socialism and most importantly what has significance to him. The 
importance of being honest is central in all this, especially in Orwell's attempt to 
search for and discover his sense of self. There is no use prevaricating about the 
difficult issue of class, so Orwell tries to be most honest about his feeling and expose 
his value system so that a definite attitude may be formed. Cunningham nicely sums 
up the confessional mood created in the beginning of Part 2: "If bourgeois authors 
are going to go over, Orwell implies, they had best be as frank as can be about their 
expectations, theirs guilts and their fears." (1989, 243, emphasis mine) Orwell 
therefore spends a large part of Part 2 examining his prejudices against and fear 
about the working-class, before he confesses the guilt he has. 
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To search for the self Orwell reflects on how he grows and how his value 
system is formed 一 how he becomes what he is. Honesty guides Orwell to understand 
all this, and he stresses the issues of class and education, or "education", since they 
are especially important to Orwell's early development. Born into a 
lower-upper-middle class family, Orwell reflects on the prejudices against the 
working class passed upon him by his class, among which the already mentioned 
belief that the lower classes are dirty. Having spent some years in an English public 
school, Orwell claims himself to be "an odious little snob". Orwell confesses, at the 
age around eighteen: "I still hated them [the working class] and despised them when 
I came anywhere near them. I was still revolted by their accents and infuriated by 
their habitual rudeness." (131) By exposing what many, especially the Socialists, 
would have preferred to hide, Orwell is trying to see the influences of class and 
education on his early development, his value system and the formation of his self. 
But at the same time, Orwell is tracing his value system so as to see that of his class, 
so that he will know more about the middle-class and class-distinction at large. Only 
then can Orwell critique the middle-class's attitude towards the working class and 
unlearn the prejudices he learnt. Margery Sabin concludes: “For Orwell, acceptance 
of this unsheddable middle-class identity is far from the complacent self-indulgence 
that it might be for others, since he openly dislikes many of the features he finds 
6 6 
himself bound to." (2004, 250) By trying to write honestly about the construction of 
himself, Orwell is able to see how his idea of self is constructed and better grasp 
those features he dislikes in himself. 
In writing his life narrative, Orwell is giving special stress on his experience in 
the Burma police which is made a turning point of his life. Only after such an 
experience, especially the shame and guilt experienced, can Orwell move to a new 
epistemological ground and see himself more clearly. The truth is simple: Orwell 
himself and what he belongs to, namely the British Empire, are in the wrong: 
The truth is that no modem man, in his heart of hearts, believes that it is 
right to invade a foreign country and hold the population down by force. 
Foreign oppression is a much more obvious, understandably evil than 
economic oppression. (135) 
Orwell's experience in Burma has helped him to know "the truth". The word 
"oppression" in the quotation appears for the first time in Wigan Pier. Oppression is 
crucial to Orwell's self-search and discovery since it makes justice and liberty, 
Orwell's ideals and what Orwell believes Socialism means, impossible. (RWP, 164) 
Here Orwell connects the British Empire with the privileged class in England as the 
oppressors, and the colonized with the working class as the oppressed. The truth is 
simple. Oppression is wrong.^^ Orwell repeats the same opinion after a few lines: "it 
37 Stephen Ingle traces Orwell's ideals about Socialism in relation to his cultural background, and 
says: "He has a view of socialism as a living value system, a system which forms the basis of 
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is wrong to go and lord it in a foreign country where you are not wanted." (135) The 
truth about the right and wrong is simple, but few admit it; it helps to remember 
Orwell's statement mentioned before: "To see what is in front of one's nose needs a 
constant struggle." 
Orwell therefore sets forth to tell what is right in front of his nose, and goes on 
to discredit the whole idea of imperialism and oppression. Hence the confessional 
statements: 
I was conscious of an immense weight of guilt that I had got to expiate.[...] 
I felt that I had got to escape not merely from imperialism but from every 
form of man's dominion over man. I wanted to submerge myself, to get 
right down among the oppressed. (138) 
The senses of self and self-search are strong in this quotation, as can be seen in 
Orwell's uses of "I was conscious" and “I had got to". It is the hatred of oppression 
and inequality that turn Orwell's thoughts to the working class. And it is after all this 
that Orwell decides to set down the social ladder and go tramping, and discovers a 
new self untroubled by any unfounded prejudice and fear as described in Chapter 
Two. Orwell's question about the British Empire and honesty, however, does not 
stop there. It is too simple and easy to discredit the British Empire and show 
working-class life in the North of England. It is a system which is rooted in equality and which 
emphasizes what might be called the basic Judaeo-Christian civic virtues of decency and justice. 
(Ingle 1993, 54) Ingle goes further to relate Orwell's ideals to those of Christianity: "Where he is 
Christian is in his quasi-instinctive siding with the oppressed against the oppressors. As a matter of 
course he is on the side of the underdog, always and everywhere." (76) 
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sympathy for the oppressed people; Orwell calls this "insincerity" (147). To Orwell, 
any British person needs to honestly answer the question: "Do you want the British 
Empire to hold together or do you want it to disintegrate?" (148) The fact is that the 
abolition of oppression comes at a cost. From this Orwell refers back to the question 
of class, and resumes his factual tone to proclaim: "The fact that has got to be faced 
is that to abolish class-distinction means abolishing a part of yourself." (149) All else 
is lip service unless one is honest about one's attitude to such a sacrifice. Orwell is 
telling the truth that is troubling to many, but he becomes honest precisely because of 
this since he has the courage to admit the truth. It is at this point that the questions of 
honesty, class and self search mingle together. 
The importance of being honest and Orwell's self search are inseparable also in 
the sense that the former helps Orwell to discover an autonomous self. The whole 
Part 2 can in fact be seen as Orwell's searching of an autonomous self, not bounded 
by the party that commissioned him to do what is expected. Not only is Orwell trying 
to seek out an autonomous self in order to be most honest in telling the truth, he is 
also biting the hand that feeds him in portraying how disgusting and defective the 
Socialists generally are. Orwell identifies himself as a supporter of Socialism since 
he shares its ideals of justice and liberty. What he attacks is therefore not Socialism 
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but the Socialists: "the worst advertisement for Socialism is its adherents." (RWP, 
161) Stephen Spender wittily notes: "Just as D. H. Lawrence disapproved of 
everyone else's sex, so Orwell disapproved of every one else's Socialism" (qtd in 
Cain, 218) In Wigan Pier, Orwell defines himself as a Socialist who is different from 
other Socialists, and through this definition he discovers an autonomous self. Charles 
Taylor says: 
One cannot be a self on one's own. I am a self only in relation to certain 
interlocutors: in one way in relation to those conversation partners who 
were essential to my achieving self-definition [...] A self exists only within 
what I call 'web of interlocution' (Taylor, 36) 
A complete autonomous self is impossible; other selves are needed. The other 
Socialists are exactly Orwell's conversation partners and interlocutors, especially so 
considering members of the Left Book Club are mostly educated middle-class 
socialists like Orwell himself. But to Orwell, what counts are the differences; he is 
defining himself against what he is not, in which honesty is a key consideration. No 
doubt Socialism needs to be established and the oppressed need to be freed. Yet, the 
Socialists are not working on these and hence Orwell's attacks. It should be noted 
that Orwell's attacks are made also in the hope that Socialism would triumph over 
Fascism, given that the Spanish War has already started, which is the context of 
Orwell's discussion of Socialism.^^ Therefore, lest his position should be mistaken, 
38 Orwell says, "As I write this the Spanish Fascist forces are bombarding Madrid, and it is quite 
likely that before the book is printed we shall have another Fascist country to add to the list [...]" 
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Orwell stresses he is "arguing/or Socialism, not against it." (160)39 
Orwell's self positioning as a educated middle-class Socialist discussed in the 
last section is crucial here, since there are indeed similarities between himself and the 
people he attacks, but from whom he regards himself as different. In the first place, 
Orwell sees himself as being different from the general Socialists who he attacks in 
their social outlooks and even physical appearances. Orwell unsparingly describes 
them: "One sometimes get the impression that the mere words 'Socialism' and 
'Communism' draw towards them with magnetic force every fruit-juice drinker, 
nudist, sandal-wearer, sex-maniac, Quaker, ‘Nature Cure' quack, pacifist and 
feminist in England." (161) In a nutshell, Orwell concludes, "a crank meant Socialist 
and a Socialist meant a crank". (162) Knowing what he does is going to cause 
controversy, Orwell is still honest about his views and attacks on the other Socialists, 
since he believes they are what make Socialism fail in England. 
Orwell then goes further to define himself against the middle-class Socialists. 
Orwell is straightforward in his attacks on these people, who "while theoretically 
(RWP, 159) 
This firm stance about "which side I am on" is also seen in Orwell's statement about his stance in 
writing Nineteen Eighty Four, which says: "My recent novel is N O T intended as an attack upon 
socialism, or on the British Labor (sic) party (of which I am a supporter) but as a show-up of the 
perversions to which a centralized economy is liable and which have already been partly realized in 
Communism and Fascism." (qtd. in Ingle 2006，114) 
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pining for a classless society, cling like glue to their miserable fragments". (162) To 
Orwell, these middle-class Socialists are exactly those who are not honest about 
whether they are willing to sacrifice for the cause of the abolition of class-distinction 
mentioned earlier. It is important to be honest since class-distinction is not something 
that can be wished away. Additionally, Orwell dislikes their "usual jargon of 
'ideology' and ‘class-consciousness' and 'proletarian solidarity'", which to him only 
works well in distancing Socialism from the ordinary working man, whom Socialism 
is supposed to help. (163) On the contrary, in his discussion of Socialism in Wigan 
Pier, Orwell has at the same time been exhibiting how accessible and down-to-earth 
Socialism can and should be. In this way Orwell sets himself as the truth-teller about 
Socialism, which to him means "justice and liberty when the nonsense is stripped off 
it." (205) The truth is that, to Orwell, "The Socialist movement has not time to be a 
league of dialectical materialists; it has got to be a league of the oppressed against the 
oppressors." (206) This touches on the ideals Orwell is fighting for, which are what 
matter to the self. In his defining himself against the other selves, Orwell is searching, 
articulating, discovering and reaffirming what matters to himself most. 
Finally Orwell goes even further to define himself especially against the 
intellectual Socialists. Like Orwell, they are often educated middle-class Socialists. 
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Orwell describes them as the "intellectual, tract-writing type of Socialist, with his 
pullover, his fuzzy hair, and his Marxism quotation" (166), and wonders "what the 
devil his motive really is” (166). It seems as if they are hiding their motives, which 
Orwell most disapproves of since it is not what honesty means. Orwell is different in 
that he always puts his motives in the most direct way: the mark of a real Socialist, 
he says, is simply one who wishes to "to see tyranny overthrown." (205) This 
attitude may seem too simple, especially to the intellectual Socialists at the time, but 
it is what Orwell admits he believes. It is more important to be honest than to seem 
high sounding or to try to look intelligent."^® Orwell picks out George Bernard Shaw 
and Beatrice Webb, intellectual Socialists who were member and leader respectively 
of the Fabian Society, to define himself against. Orwell discovers himself to be 
different because, though all intellectual Socialists, their motives and what it means 
to be a Socialist for them are different from those of Orwell's. What they want to 
achieve is "a hypertrophied sense of order", as can be seen in the plays of Shaw. (166) 
Orwell goes on to say in the autobiography of Mrs. Sidney Webb (Beatrice Webb), 
leader of the Fabian Society, one gets a most revealing picture of "the high-minded 
Socialist slum-visitor". (167) These descriptions are crucial to Orwell's self-search 
Stephen Ingle, however, calls "Orwell" the "personification of the undeceived intelligence." (Ingle 
1993，113) He adds: "When he sees, he sees with our eyes; when he thinks it is our thoughts he 
articulates. [ . . . ] Orwell's so-called superficiality was a matter of conscious choice. To put it bluntly, 
he thought there were more important aspects to socialism than ideology." (113) 
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and discovery since it is exactly something Orwell himself is not: what is implied in 
Orwell's description of Beatrice Webb is that there are Socialists like Webb who do 
not honestly know what the slum is like, and hence they are only "visitors". From 
Orwell's tone and his description of the slum in Down and Out and Wigan Pier, it is 
beyond doubt that Orwell sees himself as different from the "high-minded Socialist 
slum-visitor". This sense is especially clear if we refer back to what Orwell says 
about himself in Down and Out: "The slum, with its dirt and its queer lives, was first 
an object-lesson in poverty, and then the background of my own experiences. It is for 
that reason that I try to give some idea of what life was like there." (D&O, 5) Orwell 
sees himself by no means as a high-minded Socialist slum-visitor, since he has real 
experience in it. Orwell discovers himself exactly in such differences. 
By being honest to tell what he regards as the truth, Orwell is becoming a 
dissident, and in this process establishes a strong sense of selfhood. Stephen Ingle 
says: "In his savage attack on socialist intellectuals, Orwell cut himself off from the 
Fabian tradition of state socialism, thereby turning his back on yet another 
mainstream of socialist thought." (2006, 143) It is precisely in the continuous turning 
back that Orwell discovers an autonomous self who is different from other selves, 
who do not regard the importance of being honest as highly as he does. In Wigan 
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Pier Orwell has shown how central honesty is in his value system: he honestly 
confesses his fear and guilt about the poor and the oppressed, he honestly exposes 
how because this guilt that he disguised himself as a tramp, he honestly voices out 
his contrarian opinions about the socialists. Keith Alldritt aptly describes Wigan Pier 
as "a book which differs from its predecessor above all by virtue of the greater 
frankness and confidence with which it is written.”(1969，52, emphasis mine) 
Honesty becomes more important for the autobiographical self in Wigan Pier than 
that in Down and Out, but still less than that in Homage to Catalonia, as we shall see 
in the next chapter. 
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Chapter Four 
"Still, I have done my best to be honest" - Homage to Catalonia 
George Orwell took part in the Spanish Civil War (1936-39) from December 
1936 to June 1937. Homage to Catalonia, published in April 1938, is Orwell's 
account of the war and his experience in and views about i t " Honesty plays an even 
more important role in Homage to Catalonia than in Down and Out and Wigan Pier, 
since Homage to Catalonia is a combination of autobiographical and historical 
narrative, in which honesty and trustworthiness are themselves crucial parts of the 
expectation, and are what shape the two genres as genres. It is in the mutual 
expectation between Orwell and the reader about these genres that Orwell writes the 
book; what he writes is expected to be true and trustworthy. 
The Spanish Civil War is of utmost importance to Orwell's sense of self, as can 
be seen in "Why I Write，，(1946): "The Spanish Civil War and other events in 1936-7 
turned the scale and thereafter I knew where I stood." (Essays 5) From a historical 
perspective, honesty is especially important to Orwell since it is what totally missing 
in the war and the especially the reportage of it. What dominate are instead 
41 In this thesis I have chosen to use the revised version of Homage to Catalonia edited by Peter 
Davidson in 2000, in which chapters 5 and 11 in the original version are removed from the main body 
of the book to the appendixes following Orwell's dying wish. (HC, xiv) 
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propagandas and lies. The problem is that these lies, especially from the journalists 
among whom he himself is counted, would become news and news will become 
history, and in the end the lies would become truth, which is the nightmarish 
situation Orwell explores more deeply and depressingly later in Nineteen Eighty 
Four. Therefore, the quest of Orwell is not only to fight for the workers against the 
Fascists, but also to fight for honesty against dishonesty and truth against untruth, so 
that a fair history may be written. It is in this sense that Orwell sees himself not only 
as a fighter and a journalist, but also as a historian, though he admits what he writes 
may not be historically accurate (HC, 227), and this admission is in turn crucial to 
what honesty means to the self, as will be discussed later. 
Honesty plays an unprecedented part in the construction and presentation of the 
self of Orwell in Homage to Catalonia. Since it is a personal account of the war, and 
everything Orwell sees and thinks comes through the self, by trying to give an honest 
account, the self is also searching and discovering itself. The self knows more about 
the truth of the war when it knows more about itself. It is in this way that the journey 
of discovery about the war and the journey of self-discovery meet. The self is 
structured around honesty and honesty around the self. 
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Ideals of truth and honesty 
It is in Homage to Catalonia that we see Orwell presenting a thorough and 
in-depth self-awareness of the nature of honesty and his ideals of truth. On the one 
hand, Orwell tries to establish the objective truth of and for the Spanish Civil War, 
since it is totally missing; what dominate are lies. On the other hand, Orwell is aware 
of the subjectivity of his own account of the war, and the awareness is based on the 
assumption and ideal that truth can and should be objective, and that objective truth 
exists. These are ideals central to the Orwell's sense of self in Homage to Catalonia, 
as will be seen in the following discussion. Therefore, the subjective and the 
objective truth are not seen as opposites; rather, they complement each other. 
By describing his ideals of truth, Orwell presents to us his value system and 
what constructs his self as different from the other selves. It is on these grounds that 
Orwell judges the honest from the dishonest and the truthful from the untruthful, 
which are also the grounds where he launches his attacks and further establishes his 
sense of self. Being a journalist who is also a participant in the war, Orwell makes no 
attempt to convince us his account is objective. But the sense of honesty is created 
precisely by the self s admitting it is not telling the whole truth. The truth he tells is 
instead partial and partisan, as it says near the end of the book: 
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Liberal Scholarship.*^ 
Orwell's remarks about his being subjective are seen a number of times in the 
appendixes of Homage to Catalonia, which deal with party politics in which Orwell 
unavoidably gets involved, as well as the main body of the narrative. Those near the 
end are a case in point. They are confessions made by the narrating self: "I hope the 
account I have given is not too misleading. I believe that on such an issue as this no 
one is or can be completely truthful. [...] and consciously or unconsciously, 
everyone writes as a partisan." (186) The narrating self confesses that the narrative it 
has made may not be completely truthful, but an honest character is reinforced 
exactly in admitting such a defect, which may otherwise be hidden provided that a 
seemingly objective account is what is aimed at. Orwell follows by saying: "In case I 
have not said this somewhere earlier in the book I will say it now: beware of my 
partisanship, my mistakes of fact and the distortion inevitably caused by my having 
seen only one corner of events." (186) Again the self stresses its own partisanship, in 
the hope of making the narrative objective. This ending note, which shifts the focus 
44 It says, "Orwell's analysis of the 'political complexities of the struggle' bears up rather well after 
thirty years; if it is defective, it is probably in his tendency to give too much prominence to the POUM 
in comparison with the anarchists - not surprising, in view of the fact that he was with the POUM 
militia." (Chomsky 1997, 87) The "too much prominence to the POUM" may well have been 
surprising had Orwell hidden his affiliation with the POUM. Likewise, Chomsky's comment on 
Orwell's account might well have been more surprising had Chomsky not made himself a well known 
supporter of anarchism, 
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I have tried to write objectively about the Barcelona fighting, though, 
obviously, no one can be completely objective on a question of this kind. 
One is practically obliged to take sides, and it must be clear enough which 
side I am on. (HC, 227) 
By admitting he has failed to convey the objective truth which is ideal to him and to 
many, the subjectivity of his account gains some objectivity. The objective truth is 
simply that no one involved in the war can be completely o b j e c t i v e ’ Orwell is 
partial and thinks it is only natural for him or anyone in his position to be partial. In 
fact, the word "impartial" is mentioned only once in the whole account, but as a joke 
rather than an ideal. It is when Orwell mentions the defective bombs the POUM, 
with whom Orwell is f i g h t i n g , i s using: "It was said of these bombs that they were 
'impartial': they killed the man they were thrown at and the man who threw them." 
(HC, 34) This is one of the many humorous sketches of Orwell's experience at war. 
The bombs are a joke as if impartiality is a joke. But Orwell is unlike these bombs, as 
he takes a side. Stephen Ingle therefore aptly reminds us that "we should take the 
title of his work of literature seriously" (2006，90); Homage to Catalonia is biased 
42 Objective truth is a belief so strongly held by Orwell that it has become part of his legacy. 
(Hitchens 2002, 11) George Lakoff and Mark Johnson, however, have a perceptive discussion about 
why objective truth is impossible in the chapter 'Truth' and "The Myth of Objectivism in Western 
Philosophy and Linguistics" in Metaphors We Live By. (2003, 159-209) For example, they use the 
idea of categorization to demonstrate "every true statement, therefore, necessarily leaves out what is 
downplayed or hidden by the categories used in it." (163) 
43 Stephen Ingle writes: "Having reached Barcelona Orwell's letter of recommendation introduced 
him to John McNair, who put him in contact with the group with which the ILP [Independent Labour 
Party] felt the closest affinity，the Partido Obrero de Unification Marxista (POUM), which was the 
smallest of the organizations comprising the republican force in Catalonia. The POUM militia was 
said to be the most politically conscious of the militias and was regarded by its communist ally as 
being Trotsky ist，which was true in part though it was also home for a number of anarchists. It was, in 
short, a left-wing socialist group." (Ingle 1993,41) 
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from even before the first sentence begins. The crucial question is "which side I am 
on" (HC, 227), and it is something Orwell has put much effort to make clear since it 
matters to the meaning of honesty. 
How then does Orwell makes his account trustworthy, given that it is subjective? 
He does it exactly by foregrounding his subjectivity. Orwell does not hide that his 
account is by no means objective; more than that, he keeps on reminding the readers 
of his own position and bias，and the possible mistakes that he may make: "I warn 
everyone against my bias, and I warn everyone against my mistakes. Still, I have 
done my best to be honest.” (227, emphases mine) It is important to be honest and 
Orwell claims he has done his best. The sentence "I have done my best to be honest" 
can either be seen as sincerely honest or downright odd. The self is honestly telling 
us that it is honest, in a fairly blunt way. It reminds one of what James Olney says ‘ 
about Montaigne in Metaphors of the Self: "Montaigne is the writer who tells us 
everything about himself. We know this is so because he tells us that he tells us 
everything." (1972, 83) The self in Homage to Catalonia is honestly exposing itself 
in the most self-exposing manner. Honesty here becomes the kind of moral language 
that Orwell cannot do without in his self-definition; it matters not only to the account 
but also to Orwell's very sense of self, and so it is exactly the strong evaluation 
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mentioned by Charles Taylor (1989, 4). Besides, such a warning against biases and 
mistakes is made against the background assumption that truth can and ought to be 
objective. Therefore, while making this warning, Orwell is both admitting its failure 
to reach the ideal and stressing that the objective truth matters. By warning the 
readers that he is biased, positioned and may well be mistaken, Orwell at least allows 
the readers to pay attention to his position and see more clearly the distance and 
possible influence between his position and narrative. It is in this sense that I said, to 
Orwell, the subjective and objective truth complement each other. 
Since one's position is influential to one's account and its objectivity, Orwell 
has tried to expose the position which constructs the subjectivity of his account, and 
to make clear "which side I am on". For example, throughout the narrative Orwell 
has made as clear as possible that he is fighting for Socialism and the workers with 
the POUM. Given this background, it will be easier for the readers to detach the 
prominence he may give to the Socialists and the POUM, though at the same time 
Orwell reminds the readers and himself that "I am not writing a book of propaganda 
and I do not want to idealize the POUM militia." (HC, 10). But the foregrounding of 
bias and impartiality does render the narrative some objectivity in return, as can be 
seen in Noam Chomsky's discussion of Homage to Catalonia in Obiectivitv and 
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from the narrative to the narrating self and its character, can be seen as Orwell's 
attempt to establish a "face", the face he talks about near the end of "Charles 
Dickens" (1939): "When one reads any strongly individual piece of writing, one has 
the impression of seeing a face somewhere behind the page." (Essays, 77) The face 
Orwell has tried to establish is no doubt an honest face. 
Orwell's awareness of his own subjectivity and limitations is marked in 
Homage to Catalonia. Orwell says, for example, that "I saw only what was 
happening in my immediate neighbourhood" (HC, 131)，which is like his apologetic 
remark near the end of Down and Out: "At present I do not feel that I have seen more 
than the fringe of poverty." (D&O, 230) Orwell is plain about his limited point of 
view, and what is important is that what he can tell from this limited point of view is 
already enough to break the lies, and so he follows by saying it is "quite enough to be 
able to contradict many of the lies that have been circulated. “ (HC, 131) Truth and 
honesty can prevail even though Orwell is subjective and has his limitations, as long 
as he makes his partisanship and limitations clear. Christopher Hicthens is therefore 
right, when rebuking Claude Simon for believing Orwell's account of Spain has been 
"faked from the very first sentence," (qtd in Kitchens 2002, 199), in saying that 
"Homage to Catalonia in fact can be read as a piece of objective reportage, even 
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though it is laughable for M. Simon to suggest that it ever posed as nonpartisan." 
(203) Nonpartisanship is indeed the last thing Orwell wants to convey in his 
narrative. 
Though a partisan himself, Orwell values objective truth, which is an important 
ideal of truth to him. This can most clearly be seen in the question Orwell asks: 
“What actually happens?, (216, emphasis mine) Appendix II of Homage to 
Catalonia is all about what happens and what does not in the War. But this seemingly 
easy question is made complex because of all the lies surrounding the reportage of 
the war. So Orwell says, "it is necessary to try and establish the truth, so far as it is 
possible." (216) In chapter 9 Orwell takes the same stance: "In this chapter I have 
described only my personal experiences. In Appendix II I discuss as best I can the 
larger issues - what actually happened [...]" (130, emphasis mine) What the 
objective truth means, to Orwell, is to tell what happened and what not. This sense is 
further illuminated in "Looking back on the Spanish War" (1942), written when the 
Spanish War was already over and WWII started, which is an important background 
for us to understand Orwell's ideals of truth since by this time he should be more 
objective about the Spanish Civil War. The question of "what happens" is central to 
both Homage to Catalonia and "Looking back on the Spanish War". Orwell talks 
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about the atrocities in the Spanish War in relation to truth in the essay: "But 
unfortunately the truth about atrocities is far worse than that they are lied about and 
made into propaganda. The truth is that they happen.” (Essays, 219, emphasis mine) 
The plain sentence "The truth is that they happen" sets the tone of the essay, and 
from this we see the firm stance the self takes for telling the truth: what happened 
happened. Period. Then it says again: "These things really happened, that is the thing 
to keep one's eye on. They happened even though Lord Halifax said they happened.” 
(219-220, emphases mine) No matter what, what really happened happened. It is 
truth, and this per se cannot be altered in any circumstances, no matter which side 
one takes, since it is the essence of the objective truth. This reminds us of what 
Orwell aims to show in Homage to Catalonia: ''what actually happened and with 
what results." (HC, 130’ emphasis mine) It is by defending the independence of the 
objective truth that a truthful history can be written. It is important to be honest to tell 
the truth. 
Orwell's ideal of truth in "Looking Back on the Spanish War" is also shown by 
his worries about the annihilation of the objective truth, and thus truthful reportage 
and truthful history. Orwell says, "I saw newspaper reports which did not bear any 
relation to the facts, not even the relationship which is implied in an ordinary lie." 
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(Essays, 223) The reports are full of lies, the reports are lies, the reports are worse 
than lies. Orwell once again stresses the importance of knowing what did happen, 
and so he says he sees "history being written not in terms of what happened but of 
what ought to have happened according to various 'party lines.'" (223) The 
objectivity of truth is violated by the subjective will of different parties, since ‘what 
happened, happened' becomes what ought to have happened. Orwell points 
specifically to one event to show the annihilation of the objective truth in Spain, 
which is the widely believed myth promoted by the Fascist propaganda that there 
was a Russian army in Spain. After some lines describing the lies and their 
consequences, the narrating self in the essay rebukes: "Now, there was no Russian 
army in Spain" (223) The firm and objective tone as well as the plainness of the 
language reminds one of a passage in Homage to Catalonia, when Orwell talks about 
the "poster", reported by the foreign papers as plastered all over the town, which in 
fact is only a leaflet issued by the anarchist organization Friends of Durutti. (HC, 220) 
Similarly, Orwell rebukes such a rumor by saying, "There was certainly no such 
poster." (220) The two sentences are similar in that the absence of "1" conveys 
objectivity; it is a fact, and it is as if Orwell himself is disinterested and detached 
from these incidents. Truth and honesty are direct and plain, as should be the 
language about them. They are all so transparent and plain that sometimes it is only a 
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question of yes and no，and in this case it is a "no", no Russian army and no such 
poster. It is all and only about what happened, happened; and what did not happen, 
did not happen.45 
In fact，much of Homage to Catalonia is Orwell's account of what did not 
happen in the Spanish Civil War. Orwell is establishing the truth by repudiating the 
lies and the dishonest reports of the war. Appendix II, for example, is devoted to 
showing how self-contradictory and surreally dishonest some of the reports are, like 
that of "the POUM attack" in May fighting in Barcelona, also called the Barcelona 
May Days in which factions of the Republican side engage each other in violent 
street battles. Orwell takes pains to explain point by point why "this version of the 
May fighting as a Fascist rising engineered by the POUM is next door to incredible." 
(229) This also leads us to see Orwell's stress on the verifiable truth. On the number 
killed in the street fighting of the May events in Barcelona, Orwell says "as there is 
no way of verifying this we must accept it [four hundred] as accurate" (218/6, ^^^ 
from this we can see how Orwell is seeing himself as an wartime correspondent and 
Orwell's concern for what happens can be further seen in his saying, after the May fighting and the 
fall of the Caballero Government, "Nothing was happening as yet, I myself had not even any mental 
picture of what was going to happen" (HC, 148，emphases mine) Similarly, before he and his wife 
Eileen flee Spain for France, he says reluctantly: "As a matter of fact both of us would greatly have 
liked to stay, just to see what happened" (165, emphasis mine) 
46 This attitude is, in an interesting way, just opposite to that of Karl Popper (1902-1994), especially 
so if we substitute the word 'verifying' by 'falsifying'. 
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historian and making use of available data. Besides, on Laiigdon-Davies's account of 
the May fighting, Orwell rebukes it by saying Laiigdon-Davies "has accepted the 
official version of a 'Trotskyist revolt' without sufficient verification." (237) It is not 
satisfactory to Orwell, since Langdon-Davies has not tried his best to know the truth, 
which is largely verifiable. In short, apart from objective truth, verifiable truth is also 
something central to Orwell's ideal of truth. 
Here I want to digress a little bit to see Orwell's ideals of honesty and truth in 
relation to his historical, political and social background, in the hope of better 
grasping the self of Orwell in Homage to Catalonia. Stephen Spender attributes 
Orwell's attitude towards truth to the Christian faith, though Orwell is not a Christian 
in a formal sense, and says Orwell "believes that 2+2二4; and what happens, happens. 
[...]Christ was brought up as a carpenter in a carpenter's shop" (qtd in Ingle 1993, 
109)47 The argument helps us to put Orwell's ideal of truth and his sense of self in 
proper historical and cultural contexts, in which the Christian faith and especially 
Anglicanism are crucial. (Ingle 1993, 108-112) Apart from the Christian faith, it is 
also likely that the strong liberal tradition in Britain has structured Orwell's sense of 
47 See also the chapter entitled "Two plus two equals four" in Stephen Ingle's The Social and Political 
Though of George Orwell, in which Ingle probes into Orwell's ideals seen in Nineteen Eighty Four. 
(2006, 114-139) Ingle deceptively points out Orwell's stress on the importance of "a man as an 
autonomous moral agent" (119), which throws light to my discussion about the importance of honesty, 
morality and autonomy to Orwell's selves. 
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self ill relation to honesty and history, and we can use Orwell's own words in "The 
Prevention of Literature" (1946) to illuminate this point. When rebuking the claim 
that the Communists are recording the true facts of the Spanish war, Orwell says, 
We can, I believe, be quite certain that this is not the case, because the 
mentality implied by such an action is that of a liberal historian who 
believes that the past cannot be altered and that a correct knowledge of 
history is valuable as a matter of course. (Essays, 332) 
Orwell is exactly the liberal historian he is talking about, since it is precisely Orwell 
who believes the past cannot be altered lest we should live in the world of Nineteen 
Eighty Four. And as mentioned before, Orwell sees himself not only as a fighter or 
journalist in his writing of Homage to Catalonia but also as a historian, and so when 
he talks about the boredom he is suffering from, he says, tongue in cheek, that "If 
this was history it did not feel like it." (HC，121) However, an honest record of the 
war or a fair historical account are made impossible in Spain, since "such things as 
individual liberty and a truthful press are simply not compatible with military 
efficiency." (132) Orwell's sense of self and of what matters to him are especially 
stark in Homage to Catalonia since he is fighting and writing not without the 
background that law, individual liberty and a truthful press are all fading away.48 
48 The absence of "law" in Spain indeed continuously reminds Orwell of his selfhood especially in 
relationship to his Englishness, and so he says: "It was no use hanging on to the English notion that 
you are safe so long as you keep the law. Practically the law was what the police chose to make it." 
(HC, 165) Later Orwell says, "I had the ineradicable English belief that 'they' cannot arrest you unless 
you have broken the law." (181) The background in Spain challenges Orwell's value system and thus 
provokes him to articulate what is good to him: a lawful society and a truthful history. The 
relationship between Orwell's value system and his Englishness can also be seen in "Lion and The 
Unicorn" (1940): "In England such concepts as justice, liberty and objective truth are still believed in. 
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This explains why Orwell states his worry about the annihilation of objective truth 
and says in "Looking back on the Spanish War": "It often gives me the feeling that 
the very concept of objective truth is fading out of the world." (224) It is the 
destruction of such a concept as objective truth, and the common agreement that 
facts existed and can exist, that worries Orwell, and from his worry we see his ideals 
about truth and honesty. 
From Orwell's ideals of honesty and truth we see his moral framework; what 
has significance to him is clearly seen. Yet, the importance of being honest is 
stronger in Homage to Catalonia than in any other works not only because it is in this 
work that we clearly see Orwell's ideals, but also because in it we see the clearest 
self-positioning which is related to honesty. Truth telling becomes absolutely central 
to Orwell's sense of self. 
Self positioning 
As Orwell describes it in “Why I Write" (1946), the Spanish War is 
instrumental in his reckoning of self positioning: "The Spanish Civil War and other 
events in 1936-7 turned the scale and thereafter I knew where I stood” (Essays 5, 
They may be illusions, but they are very powerful illusions. The belief in them influences conduct, 
national life is different because of them." (Essays, 145) 
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emphasis mine) My use of the word "position" and Orwell's "stood" are both spatial 
metaphors used to articulate one's sense of being and value. It is similar to what 
Charles Taylor says about the self in Sources of the Self: 
To know who I am is a species of knowing where I stand. [...] To know 
who you are is to be oriented in moral space, a space in which questions 
arise about what is good or bad, what is worth doing and what not, what 
has meaning and importance for you and what is trivial and secondary. 
(1989，27-28, emphasis mine) 
This is why Orwell follows "I knew where I stood" by saying: "Every line of serious 
work that I have written since 1936 has been written, directly or indirectly, against 
totalitarianism and for democratic Socialism, as I understand it." (Essays, 5) 
Democratic Socialism good, totalitarianism bad. Fighting and writing against 
totalitarianism and for democratic Socialism are what Orwell regards as "good", 
"worth doing" and meaningful. A equally clear sense of self-positioning is seen in 
Homage to Catalonia, presented in the most straightforward way: "If you had asked 
me why I had joined the militia I should have answered: 'to fight against Fascism', 
and if you had asked me what I was fighting for, I should have answered: 'Common 
decency'." (HC, 188) Similarly, Orwell says if he has to use the rifle at all he would 
"use it on the side of the working class and not against them." (127) It is clear which 
side Orwell takes in the Spanish War. But what is crucial is, first, how Orwell 
positions these positions, like democratic Socialism, and second, how he positions 
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himself in these positions. 
Orwell positions Socialism, and the workers and workers' revolution which it 
embraces, as the oppressed. Stephen Ingle rightly notes that Orwell's essay "Charles 
Dickens" (1939) is self-applicable in many ways (1993，110). Orwell is aware of 
Dickens's position and so he asks in the beginning of the essay: "Where exactly does 
he stand, socially, morally and politically?" (Essays, 36’ emphasis mine) Then he 
goes on to comment that Dickens is "vaguely on the side of the working class—has a 
sort of generalized sympathy with them because they are oppressed" (49). This is 
both about Dickens as well as himself, and especially so if we take into account 
Stephen Ingle's claim that Orwell should best be seen as a writer and a moralist. 
(2006, 172-182) Orwell's observation on the influence of Christianity on Dickens is 
equally self-applicable, since it says Dickens "is Christian in his quasi-instinctive 
siding with the oppressed against the oppressors." (76/9 Orwell has sympathy with 
the working class in Spain because they are the oppressed. This can be seen by the 
high praise Orwell puts on the ideal of "equality"' in chapter 7: "The thing that 
attracts ordinary men to Socialism and makes them willing to risk their skins for it, 
the 'mystique' of Socialism, is the idea of equality." (HC, 84). This ideal of equality 
is also what constructs Orwell's ideal of common decency, or "the decency myth" as 
c . f . footnote 37. 
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Ingle calls it. (2006, 46-68). But in the Spanish War, equality is upset and common 
decency nowhere to be seen, chiefly because the workers are oppressed. 
More importantly, Orwell links the oppressed to the suppression of honesty and 
truth, because their voices do not get a fair hearing, and the report on the war is 
downright dishonest. For example, the importance of the Republican militia, which 
fights at the front against the Fascists, is unfairly dismissed by the propaganda: 
the militia were holding the line while the Popular Army was training in 
the rear, and this fact had to be advertised as little as possible. [...] Any 
credit that happened to be going was automatically handed to the Popular 
Army, while all blame was reserved for the militias. (HC, 92) 
The report is dishonest and the truth is suppressed. Similarly, in the reports of the 
May events in Barcelona, the truth is suppressed since the CNT, an anarchist party 
which in Orwell's view truly fights against the Fascists, is unfairly discredited. 
Orwell observes: 
as usual, only one side of the case has had anything like a hearing. As a 
result the Barcelona fighting has been represented as an insurrection by 
disloyal Anarchists and Trotskists who were "stabbing the Spanish 
Government in the back", and so forth. (224) 
Worst of all is the dishonest description of and attacks on the POUM, with which 
Orwell is fighting and which, to Orwell, truly fights for the workers and against the 
Fascists. The POUM is "declared to be no more than a gang of disguised Fascists, in 
the pay of Franco and Hitler" by the Communist propaganda (207). The truth that 
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those who truly fight for the workers are oppressed is suppressed. Therefore, Orwell 
says in "Why I Write" that he has written Homage to Catalonia the way it is written 
simply because he happens to know that "innocent men were being falsely accused" 
and "If I had not been angry about that I should never have written the book" (Essays, 
6) For this reason, Homage to Catalonia becomes the site for Orwell to speak out for 
the oppressed, the falsely accused, and the otherwise suppressed truth. In a world 
where lies dominate, truth needs to be established and Orwell sets himself to do it. It 
is important to be honest and it is his obligation to tell the truth. So he says, "But it is 
necessary to try to establish the truth, so far as it is possible." (HC, 216). Whereas 
Orwell establishes the truth by writing honestly, his self is further established by the 
honesty and the truth, since they are what have significance to his self. 
It should be noted that Orwell's self-positioning in Homage to Catalonia just 
discussed has its historical context. On the one hand, published in 1938 when the 
Spanish war was still going on, Homage to Catalonia was, as pointed out by 
Frederick Benson, "probably the only book published in England from 1936 to 1939 
which attempted to support the Spanish Republic." (1968,123) The reception of the 
book was poor,^ ® which was partly due to the widespread anti-revolutionary attitude 
As Frederick Benson records: "of the 1,500 copies printed in 1938，only 900 had been sold up to 
Orwell's death [1950]" (Benson 1968，122-123), which means less than a hundred copies were sold 
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in Britain (Ingle 1993，42). The voice of the workers and socialists is suppressed, and 
Orwell writes to tell the truth of it and for them. On the other hand, because of its 
fierce attacks on the Left, Homage to Catalonia was rejected for publication by 
Victor Gollancz, who published Orwell's first five books, since he believed that, as 
Peter Davidson puts it, "everything should be sacrificed in order to preserve a 
common front against the rise of Fascism." (HC, xiv). Truth is oppressed for the sake 
of loyalty to the party. It is against such a background that Orwell wrote the book. 
Yet, it is these oppressions from the anti-revolutionary and the dishonest that help 
Orwell establish a self with a marked sense of resistance, resistant against the 
Fascists and the Communists, and most importantly against the mainstream dishonest 
reportage and dishonesty at large. It is in part by establishing the dishonest 
background that Orwell can foreground his own honesty. The Communists and the 
propagandists are the suppressors of truth, and Orwell is the savior. The descriptions 
of the dishonest are therefore instrumental to Orwell's presentation of self, since they 
are what Orwell is different from and where his selfhood is the most marked. On 
what has been written about the Spanish War, Orwell says: 
I do not suppose I should exaggerate if I said that nine-tenths of it is 
untruthful. Nearly all the newspaper accounts published at the time were 
manufactured by journalists at a distance, and were not only inaccurate in 
their facts but intentionally misleading. (HC, 131) 
yearly. 
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Orwell tries to be honest even to the dishonest, so he stresses "I do not suppose I 
should exaggerate". In Homage to Catalonia, Orwell not only fights against the 
oppressors of the workers, like the Fascists and the Communists, but also the 
oppressors of truth, like the dishonest journalists and war propagandists. The Spanish 
Civil war to Orwell is therefore not only a war for the workers or victims of the 
Fascist expansion but also a war for honesty and truth. 
Now we come to the second question: how then does Orwell position himself in 
these positions? The self is relational, and as Paul Ricoeur points out the relational 
quality of the self can be seen as an interplay between sameness (idem-identity) and 
selfhood (ipse-identity). (1997，3) The self in Homage to Catalonia is defined more 
by its selfhood than the sameness, and, as in the case in Wigan Pier, it is in the main 
an autonomous self that Orwell is developing. The autonomy of the self is tightly 
related to its resistance to being grouped and submerged. Going to Spain "with some 
notion of writing newspaper articles" (HC, 2), Orwell sees himself as a journalist 
different from the others, since honesty matters tremendously to him but not to them. 
Much of Homage to Catalonia is in fact about how dishonest journalists and reports 
about the Spanish War generally are, but this is particularly marked at one point 
when, talking about a Russian agent who is lying about how the Barcelona fighting is 
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an Anarchist plot, Orwell comments: "I watched him with some interest, for it was 
the first time that I had seen a person whose profession was telling lies - unless one 
counts journalists." (121) Honestly helps Orwell to distance himself from the other 
selves. Fighting on the Republic side, Orwell does not refrain from attacking the 
dishonesty of his own side: "One of the dreariest effects of this war has been to teach 
me that the Left-wing press is every bit as spurious and dishonest as that of the 
Right." (208) In his essay "Spilling the Spanish Beans" (1937), Orwell is even more 
direct in his attacks of the left-wing press.^ ^ Honesty matters to the self more than 
blind loyalty, and the importance of being honest always outweighs other 
considerations. Once Orwell is dishonest, he will be submerged by the dishonest 
surroundings. Likewise, though fighting with the POUM, Orwell does not refrain 
from attacking them for allowing themselves to devote more energy to attacking the 
Communists than the Fascists. Orwell is honest about the fact that in the end “the 
Communists and the POUM came to write more bitterly about one another than 
about the Fascists•” (209) Orwell also criticizes the POUM leaders for their 
hesitation in face of the May fighting (221). All this suits what Orwell writes in an 
"Autobiographical note" for Twentieth Century Authors in 1940: “In sentiment I am 
51 The essay begins like this: "The Spanish war has probably produced a richer crop of lies than any 
event since the Great War of 1914-1918, but I honestly doubt, in spite of all those hecatombs of nuns 
who have been raped and crucified before the eyes of Daily Mail reporters, whether it is the 
pro-Fascist newspapers that have done the most harm. It is the left-wing papers, the News Chronicle 
and the Daily Worker, with their far subtler methods of distortion, that have prevented the British 
public from grasping the real nature of the struggle. ’’(CEJL v.l 269) 
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definitely 'left', but I believe that a writer can only remain honest if he keeps free of 
party labels." (CEJL v.2, 23) It also suits well Christopher Kitchens's description of 
Orwell as a "contrarian": "George Orwell said that the prime responsibility lay in 
being able to tell people what they did not wish to hear." (2001, 29) But what is most 
interesting of all is when Orwell describes the cook-house of the POUM being shot 
at: "It is curious that when you are watching artillery-fire from a safe distance you 
always want the gunner to hit his mark, even though the mark contains your dinner 
and some of your comrades." (HC, 60) Though it is a casual note in passing, Orwell 
curiously stands out from the group he belongs to and observes it indifferently from 
the outside. There is a great sense of detachment and othering: the other from the self 
and the self from the other. Orwell is developing an autonomous self lest he should 
be submerged into a collective self, and Orwell does all this by simply being honest. 
And after all, it should not be forgotten that Orwell is brutally honest in putting down 
on paper the rather odd feeling he has about his own cook-house and own group. 
Like his self-positioning in Down and Out and Wigan Pier, Orwell makes it 
clear in Homage to Catalonia that he is a new comer and outsider. Orwell 
foregrounds the fact that, both geographically and nationally speaking, he comes 
from England. He fights as an Englishman, new to Spain，in the Spanish Civil War. 
9 8 
This can be seen in two similar passages on Orwell's view of Barcelona. When 
Orwell first arrives in Barcelona, he says: 
To anyone who had been there since the beginning it probably seemed 
even in December or January that the revolutionary period was ending; but 
when one came straight from England the aspect of Barcelona was 
something startling and overwhelming. (HC, 2) 
The scene may not be startling and overwhelming to many, but is to Orwell because 
he does not belong there. When Orwell returns to Barcelona from Aragon, he writes 
about his first impression of Barcelona: "No doubt to anyone who had been there in 
August, [...] Barcelona in December would have seemed bourgeois; to me, fresh 
from England, it was liker to a workers' city than anything I had conceived 
possible." (88) Orwell is aware of his being an outsider in Spain, and so what he sees 
and feels may be coloured and conditioned. In both cases, Orwell has tried to balance 
his subjective feelings by reminding us that they are products of a newcomer's and 
outsider's position. One cannot but see and feel from a certain position, and Orwell 
has tried to make clear his position so that an honest account can be written. What is 
important is that Orwell's self-positioning helps us to grasp his journey of self-search, 
his discoveries and shocks, his hope and disillusionment, as I will discuss. 
Journey of self search and discovery 
Orwell's journey to Spain is crucial to the development of his autobiographical 
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selves, since it is in Homage to Catalonia that Orwell discovers what he values most 
and what he most fears will disappear, namely truth and honesty, and so he states 
near the end: "Still, I have done my best to be honest." (227) Homage to Catalonia is 
not only a narrative of how Orwell sees the war, but also one of how he sees himself 
at war. This narrative is not "an optional extra" to Charles Taylor, since in order to 
make sense of our life "we have to have a notion of how we have become, and where 
we are going." (1989, 47) Orwell's narrative is structured around moments of 
self-realization which enable the self to move to a deeper level of understanding 
afterwards. It will be helpful to see how the narrated self is portrayed at the 
beginning, so that we may understand more thoroughly its development and the 
journey of self-discovery as a whole. 
The written self is narrated as naive and ordinary. No quotation marks are 
applied on naive and ordinary, since they are really the ways the self is narrated. For 
example, Orwell says after the Barcelona fighting: "it was difficult to think about this 
war in quite the same naively idealistic manner as before." (132) Orwell might not be 
naive in real life. Stephen Ingle perceptively points out the rich intellectual 
background of Orwell (Ingle 1993,108), and says "the 'Orwell' of the undeceived 
intelligence is a character created by Eric Blair through whom the author's political 
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views, dressed up as if they were really the readers', percolate: 'Orwell' is the 
personification of the undeceived intelligence." (112-113) But, as Frederick Benson 
argues, Orwell might well be naive in real life considering the historical and political 
contexts he was in.^ ^ In any case, what counts is the fact that the narrated self is 
narrated as such, and the relationship between the narrating and narrated selves, 
which is structured around honesty, is central to Homage to Catalonia. It is by 
honestly exposing, admitting and accepting the self s former naivety and ignorance 
that the self starts to discover and understand itself. Honesty lies exactly in the acts 
of exposing and admitting such ignorance, which are what make the narrated self 
become the narrating self. This is most obviously seen when Orwell talks about his 
joining the war: "When I came to Spain, and for some time afterwards, I was not 
only uninterested in the political situation but unaware of it. I knew there was a war 
on, but I had no notion what kind of a war." (188) The narrated self does not seem to 
know much about the situation at war, and simply admits to it. The descriptions of 
"uninterested in" and "unaware o f politics are especially interesting, given the fact 
that, in sharp contrast, the narrating self is so interested in and aware of politics to the 
extent that it is giving a thorough and lengthy account about it. Likewise, Orwell 
“ B e n s o n remarks: "The conclusion that at times the writings of Orwell and Bernanos on the war 
were politically naive fails to note two important considerations: the knowledge that was not available 
to most people, including these writers at the time, and the possibility that they retained a belief in the 
justice and moral integrity of the Spanish cause, despite the selfish designs of the various groups 
involved." (1968, 184) 
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says when he first arrives in Barcelona, which has a strong revolutionary atmosphere: 
"All this was queer and moving. There was much in it that I did not understand, in 
some ways I did not even like it, but I recognized it immediately as a state of affairs 
worth fighting for." (3) The narrated self was moved largely because it did not 
understand the situation. In a similar vein, when talking about the stagnation on the 
Aragon front, Orwell says it "had political causes of which I knew nothing at that 
time." (32) All these T s mentioned in this paragraph refer to the poor ignorant 
narrated self. 
The same goes for the ordinariness of the narrated self. Just as getting 
pneumonia may not be romantic, fighting in wars may not be heroic. Orwell in Spain 
is no Bryon in Greece, and what we see in Homage to Catalonia is an ordinary 
person who is by no means a hero or a saint, but is weak and vulnerable" So when 
describing his guard duty, Orwell says "instead of being heroic one just had to stay at 
one's post, bored, dropping with sleep and completely uninterested as to what it was 
all about." (121) On his overall experience at war, Orwell says, "I ought to say in 
passing that all the time I was in Spain I saw very little fighting." (22) The 
experience at war can well be and in fact often is ordinary and unheroic. Therefore, 
“ T h i s ordinariness reminds one of Orwell's ideal of autobiography in relation to honesty, and his 
criticism about Dali's cutting out of "the persistent ordinariness of everyday life" (Essays, 248), as 
discussed in Chapter Two. 
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the most marked qualities of the narrated self, apart from its naivety, are probably its 
being timid and sensitive to cold, qualities usually not linked to heroes. Orwell in 
Homage to Catalonia is timid and lives in constant fear, as seen everywhere in the 
book: "To my humiliation I found that I was horribly frightened." (44) And then, 
"and as I went I clapped my left hand over my cheek [...] I had a horror of being hit 
in the face." (68) Later, "I remember feeling a deep horror at everything: the chaos, 
the darkness, the frightful din" (73). Orwell is timid, and he is honest about his 
timidity. 
The naivety and ordinariness are the background qualities of the narrated self, 
which enable the moments of realization to take place. It is by moving away from the 
naivety and ignorance that the self knows more about the truth outside and inside 
itself, and therefore can move from one level of knowing to another. It is also these 
background qualities that enable Orwell to foreground his disillusionment: honesty 
matters in the way that Orwell admits he is wrong and mistaken; he knows more 
about truth and himself in such honest admittance. 
The moments of realization and deepened moral insights are also moments 
when disillusionment is foregrounded. The mood of Orwell created in Homagejo 
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Catalonia is buoyant and bright in the beginning, like the revolutionary atmosphere 
and the equality Orwell witnesses in Barcelona: "It was the first time that I had ever 
been in a town where the working class was in the saddle. Practically every building 
of any size had been seized by the workers and was draped with red flags" (2). 
Though Orwell admits there is much he does not understand, still, all this "was queer 
and moving" and is what he describes as a "state of affairs worth fighting for" (3). 
This reminds us of the reason why Orwell joins the militia: "To fight against 
Fascism" (188)，as simple as that. But as Orwell spends more time in Spain he 
discovers the truth and the lies that set in and confuse the truth, like the rumours 
about the fall of Malaga, which make Orwell start to reflect on the way he regards 
truth. This leads Orwell to say the "chief importance of the affair was that it taught 
me to read the war news in the papers with a more disbelieving eye." (45) No one 
knows what really happens since objective truth has vanished, so Orwell follows: 
"whatever the truth may have been, every man in the militia believed that the loss of 
Malaga was due to treachery." (45) The moment of realization comes right after the 
encounter between the naive self, which only knows to fight against Fascism, and 
this state of the blurring of truth and untruth: "It set up in my mind the first vague 
doubt about this war in which, hitherto, the rights and wrongs had seemed so 
beautifully simple." (45) The vague doubt is in sharp contrast with the beautifully 
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simple answer “To fight against Fascism". The rights and wrongs in the Spanish 
Civil War may not be as simple as Orwell has thought. Stephen Ingle is right in 
observing that "For Orwell the Spanish civil war was originally a war between 
democratic socialism (one might almost say Orwellian socialism) and fascism; that it 
manifestly became something other than this saddened him greatly." (1993, 55) 
Reality is not ideal. But precisely at the moment when Orwell recognizes that he 
might have been naive, he becomes less naive as he at least knows more about his 
naivety. Orwell starts to know more about himself, which marks the beginning of his 
self-discovery. 
After the vague doubt, there come the moments of shock. This is when Orwell 
learns from Georges Kopp that "the Government was about to outlaw the POUM and 
declare a state of war upon it." (HC, 118) The POUM is simply outlawed by its own 
side. Then we see another moment of realization of the self: "The news gave me a 
shock. It was the first glimpse I had had of the interpretation that was likely to be put 
upon this affair later on." (118) The doubt becomes the shock, which is even stronger 
later when Orwell thinks about the newspaper correspondent he met in Barcelona, 
who said to him: "This war is a racket the same as any other." (132) We see then the 
gradual development of the self: 'The remark had shocked me deeply, and at that 
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time (December) I did not believe it was true; it was not true even now, in May; but 
it was becoming truer." (132) The statement "this war is a racket the same as any 
other" has always been the same, but to Orwell it becomes truer and truer. It is by 
admitting to his own naivety and ignorance that Orwell is able to see the statement as 
becoming truer. At the same time, this vividly shows Orwell's disillusionment 
because he starts to realize and admit that the cause of the war is nothing but a lost 
one. In this moment of self-realization Orwell discovers himself to be both naive and 
in the wrong, and honestly admits to both?* Similarly, Orwell honestly admits to the 
mistakes about his political analyses at war: "Throughout the fighting I never made 
the correct 'analysis' of the situation that was so glibly made by journalists hundreds 
of miles away." (120) He confesses later: “I did not make any of the correct political 
reflections. I never do when things are happening." (167) By being honest, Orwell 
knows more not only about himself but also the truth about the war, and in this his 
journey to Spain intersects with his journey of self-discovery. 
Disillusionment, however, cannot sum up Orwell's self-search and discovery in 
Homage to Catalonia. The war at large may be disillusioning, but still Orwell gains 
invaluable experience in it which is instrumental to his sense of self. So Orwell says 
For example, on the fall of Bilbao into the hands of the Fascists, Orwell confesses: "Later events 
have proved that I was quite wrong here", in believing the rumors that the Government was playing a 
double game. (148) 
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of the experience at war: 
instead of disillusioning me it deeply attracted me. [...] This period which 
then seemed so futile and eventless is now of great importance to me. It is 
so different from the rest of my life that already it has taken on the magic 
quality which, as a rule, belongs only to memories that are years old (84) 
If the war has great importance to Orwell, part of the importance must come from his 
new understandings about the importance of being honest and what truth means. 
The importance for Orwell of being honest becomes unprecedented in Homage 
to Catalonia precisely because honesty and truth are most at stake. In a way, we can 
even borrow the title of Mahatma Gandhi's autobiography to describe Orwell in 
Homage to Catalonia: "An autobiography: the story of my experiments with truth." It 
is in these experiments that Orwell discovers the importance of truth and the 
importance of being honest, and hence discovers his very sense of self. So Orwell 
says "The Spanish Civil War and other events in 1936-7 turned the scale and 
thereafter I knew where I stood." (Essays, 5) 
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Conclusion 
In the last four chapters, I have shown that the importance of being honest 
becomes more and more crucial to the autobiographical selves of Orwell's in Down 
and Out and Wigan Pier, and reaches a climax in Homage in Catalonia. The 
importance of being honest progresses as Orwell's selves develop, and the three 
books are instrumental to the icon of Orwell as an honest writer and truth-teller. I 
should make it clear that my observations and conclusion may well be teleological, 
presupposing Orwell is honest before finding evidence from his works and arguing 
how he becomes honest, and to some extent my observations and conclusion really 
are teleological. Yet, as Terry Eagleton nicely puts it，"Understanding is always in 
some sense retrospective [...] The afterlife of a phenomenon is part of its meaning, 
but this is a meaning opaque to those around at the time". (2004, 190) Teleological or 
not, I have tried to go back to Orwell's writings so as to illuminate the opaque 
meaning in calling Orwell an honest writer. 
In this concluding chapter, I will look at Down and Out (1933), Wigan Pier 
(1937) and Homage to Catalonia (1938) together and try to see the three separate 
journeys of Orwell's as one long journey of self search and discovery. By doing so, 
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we may see more clearly, to borrow the subtitle of Nietzsche's autobiography, "how 
one becomes what one is”. To read the three books as one long journey would be 
nothing surprising to Orwell 一 The Road to Wigan Pier can indeed be seen as the 
road from Down and Out to Homage and Catalonia. On the one hand, as mentioned 
in Chapter Two, part of Wigan Pier can be read as the making of Down and Out, and 
the two books complement each other. On the other hand, what Homage to Catalonia 
is about, namely the Spanish Civil War, was the exact background for the writing of 
Wigan Pier, as Orwell notes: "As I write this the Spanish Fascist forces are 
bombarding Madrid, and it is quite likely that before the book is printed we shall 
have another Fascist country to add to the list." (RWP, 159) The fear of the Fascists' 
triumph over Socialism is clearly seen in the second part of Wigan Pier, and by the 
time it was published, Orwell had already been in Spain for three months in order to 
“fight against Fascism" (HC, 188). The lineage of the three books is also seen in the 
works themselves: the Orwell in Wigan Pier got knowledge and experience about 
poverty and the very poor from that in Down and Out, which is an important reason 
why Orwell was commissioned to write the book in the first place. Similarly, the 
Orwell in Homage in Catalonia gained knowledge and experience about living in 
extreme hardship from those in Wigan Pier and Down and Out. The importance of 
* 
being honest can be seen as what guides Orwell the dishwasher and tramp to become 
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Orwell the observer and contrarian and later Orwell the warrior and 
a n t i - c o m m u n i s t . 5 5 
Orwell's selves develop in the three works, and do his "the ideals of truth and 
honesty", "self positioning", and "journey of self search and discovery". As I have 
argued, the ideals of truth and honesty in Down and Out have more to do with "What 
did not happen" (and hence the boredom and idleness), and those in Wigan Pier 
"What exists" (the people on the social margin) and in Homage to Catalonia "What 
happened" (as different from the propaganda). Though the ideals look different, 
largely because of the different circumstances Orwell is in, what is central and what 
does not change is that no matter what, to be honest means what did not happen did 
not, what exists exists and what happened happened. Orwell's ideals of honesty and 
truth become clearer and clearer since the very notion of truth is under greater and 
greater threat. These ideals foretell what Orwell fears most in Nineteen Eighty Four, 
when things that happened are presented as if they never happened, things exist as if 
they do not, and things that never happened are presented as if they have really 
It should not be forgotten, however, that in the period between 1933 and 1938, apart from Down 
and Out, Wigan Pier and Homage to Catalonia, Orwell wrote three other books, namely Burmese 
Days (1934), A Clergyman^s Daughter (1935) and Keep the Aspidistra Flying (1936) and many other 
essays, which may be autobiographical to different degrees, though they are not discussed in this 
thesis. 
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happened.56 jg important to be honest in seeing and telling the truth so that truth 
may survive. The truth is that two legs bad is different from two legs better and that 
war is not peace. 
As for Orwell's self positionings, it is worth noticing that Orwell is always a 
new-comer to a new place in his different journeys. This is something Orwell 
consistently foregrounds: new to the world of the poor in Paris and London，strange 
to what he sees in Northern England, excited by the revolutionary atmosphere in 
Barcelona when he first arrived. Orwell keeps on reminding us that his 
"discoveries" are a result of his being new, and he is consistent in reminding the 
readers about his own background: a tall educated middle-class English socialist. 
What is important is that Orwell positions himself not as a traveler who writes travel 
journals, or a journalist who reports, but as a truth-teller who sets down the truth: 
what exists in the industrial North of England and what happens in Spain. Not only 
does Orwell always side himself with the oppressed, including the very poor in Paris 
and London, the exploited workers in Northern England, and all those under the 
56 This fear is especially strong in Homage to Catalonia, and is put even more explicitly in "Looking 
Back on The Spanish War" (1942), published four years after Homage to Catalonia and six years 
before Orwell started writing Nineteen Eighty Four. Orwell says: "Nazi theory indeed specifically 
denies that such a thing as 'the truth' exists. [ . . . ] The implied objective of this line of thought is a 
nightmare world in which the Leader, or some ruling clique, controls not only the future but the past. 
If the Leader says of such and such an event, 'It never happened' - well, it never happened. If he says 
that two and two are five - well, two and two are five. This prospect frightens me much more than 
bombs - and after our experiences of the last few years that is not a frivolous statement. “ (Essays 
224-225) 
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threat of the Fascists and Soviet Union in Spain, but Orwell also sides himself with 
the suppressed truth. Orwell sees himself as a truth-teller who tells the otherwise 
suppressed truth, which is inseparable from Orwell and his ways of observation and 
l a n g u a g e " In this sense Orwell is not only there to record the truth, he is himself the 
medium which enables the truth to be discovered and to exist. 
Orwell's positioning of himself as a truth-teller is tightly linked to his journeys 
of self search and discoveries. Orwell is able to tell the truth because he is honest; in 
telling the truth he becomes honest. As discussed in Chapter Three, Orwell is more 
honest about the reasons and process about his being down and out in Paris and 
London in Wigan Pier than in Down and Out. As discussed in Chapter Four, honesty 
is more important to the Orwell in Homage to Catalonia than Down and Out and 
Wigan Pier, since the unprecedented prevalence of lies and untruth challenges the 
very basis of Orwell's value system, that objective truth exists. It becomes more 
important for Orwell to be honest, and in so doing he discovers honesty and truth are 
central to his self-defmition and are the "key goods" or "strongly valued goods" to 
“ T h i s reminds one of plain language and Orwell's claim that "Good prose is like a window pane." 
(Essays, 7) Much has been written on Orwell's language (See Rodger Fowler's Thp. Language of 
George Orwell, for example), and for the sake of simplicity here I can only quote again Terry 
Eagleton's reminder: "Few writers more graphically illustrate the truth [than George Orwell] that， 
however unwittingly, realism is itself a kind of rhetoric. Nothing is more artificial than plain 
speaking." (2003, 8) Stephen Ingle also concludes, "In short he [Orwell] sometimes wrote with more 
artistry than honesty." (2006, 180) I may as well add that sometimes the honesty is part of the artistry. 
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him. Charles Taylor says: "We are selves only in that certain issues matter for us. 
What I am as a self, my identity, is essentially defined by the way things have 
significance for me." (1989’ 34) David Parker uses Wang Shih-min's "Self Account" 
as an example to illustrate Taylor's concept about self-definition and concludes: 
Wang makes sense of this critical point [about the deaths of his father and 
grandfather] in his life in terms of what mattered supremely to him, 
namely, the "honour" of the family. This is the key good in his whole account, 
which forms the horizon of significance against which all his narrated 
actions are implicitly evaluated. [...] the self inscribed in this 
narrative is oriented in relation to strongly valued goods. (2007，21) 
"What mattered supremely" to Orwell in his self account is honesty. This can in part 
be seen by the titles I have chosen for the previous three chapters: "Honest! Honest!", 
"It is almost impossible to be honest and to remain alive" and "Still, I have done my 
best to be honest", which are all about moments when honesty matters supremely to 
Orwell in his journeys of self search. If we view Down and Out. Wigan Pier and 
Homage to Catalonia as one large autobiography, then honesty is no doubt the key 
good which forms the horizon of significance against which all his narrated actions 
are evaluated, and this sense is especially marked in Homage to Catalonia. 
Illustrating Taylor's idea on the moral language in relation to the self, Parker also 
points out that language of self-understanding and self-definition "involves 
value-words such as 'love,' 'honesty,' 'courage,' and 'brutality' in which, as Bernard 
Williams has argued, the descriptive and the evaluative point are inseparable." (2007, 
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16) In Orwell's case, to be honest becomes both descriptive and evaluative since it is 
always good and important to be so. 
When discussing Orwell's autobiographical selves in this thesis I have drawn 
upon Taylor's views on the self from time to time, since in my view they are highly 
applicable to Orwell's autobiographical writings, and Orwell's writings help to 
demonstrate Taylor's points in return. Taylor's views, which it must be noted are not 
written for the purpose of the reading of literature, help me to grasp better what it 
means to say it is necessary for the self to situate itself in a moral space. Taylor says: 
"To know who you are is to be oriented in moral space, a space in which questions 
arise about what is good or bad, what is worth doing and what not, what has meaning 
and importance for you and what is trivial and secondary" (1989，28) In Orwell's 
case honesty is central to his answers to all these questions - it is good, it is worth 
doing, and it has meaning and importance. 
The three books I have chosen to discuss in this thesis are usually seen as 
Orwell's "non-fictions". What is usually underplayed is the autobiographical aspect 
of the three works - apart from poverty, unemployment and war，all of them are 
really about Orwell's selves. James Olney says: "We see Montaigne completing 
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himself in the completion of his portrait" (1972, 87). The same goes for Orwell. We 
see Orwell completing himself in the completion of his portrait, a portrait of an 
honest man daring to tell the inconvenient truth, something like "the face" he talks 
about near the end of his essay of Dickens as discussed in Chapter Four. And in 
completing this final paragraph of the final chapter of the thesis, I am also 
completing my two years of Mphil study and a certain stage of my life. Homage to 
George Orwell, and I would like to quote his final homage to Gandhi, which in a 
curious way is also about the emblematic "smell" - "how clean a smell he has 
managed to leave behind!" (Essays, 466) 
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